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Palazzo Lanfranchi, off" 4nd 3" December 2014As a result bthe promotional, media and
communication effort of the organisers, this international event attracted over 150 participants
coming from Europe, Asia and Australia and arounsubissiongo its rich poster session; the
popularity andnnovative charaer of the debated themes, the skill of the speakers, as well the
professionaketup and thebeautifulvenue ensured in turn the conference success.

This deliverable is intended teport, step by step, the work carriesut before, during and
immediatelyafter the conference, from its organisatighroughuntil the followup activities that
have been undertaken to demonstrates concreteness of it®sults

According to the RICHES Description of Work (Dé\Whstract and deliverable D8.2

G/ 2YYdzy AOI GA2Y | y Rhe mdinaghad of the événtwerg'to ensute yhat the

project ha «maximum outreach and impact 2 LINBaSyd G2 GKS Llzft A0
and illustrate the progress and advances made by the research» (PaMVA, pg. 27)
Achievement of these goals is demonstrated, so as hereafter documented, by: the high turnout of
the participants, their wide geographical origin and their very positive feedlibekisigh media
resonance of the eventhe attraction of spakers from outside the RICHES consortium, dealing
with themes in line with the RICHES objectities; topics addressedduring the conference,
summarisingd KS T A NsBolitcom@sP 850 Na Sy K yOAy 3T (KS I10dzNN.
these elementstogether with the participation by relevant policy make(state and local
authorities), laid solid foundations fothe spread of the future project activities and fibre
expectedmpact, to be assessead the end oRICHESIgetime.

Still accordinga the DoW (Part B, pg. 4 and pg. 58), RICHES is a project «about the decentring of
culture and cultural heritage away from institutional structures», which aims «to challenge the
GRSY2ONI GAO RSTAOAGEN SEAAGAY I heditdgé 885t8ay theLINR R
creative (cecreative)potential of culture is fully exploited ftine social and economigenefit of

the whole community¢t KA &4 A& gKeé (GKS S@SyiQa 02YYdzyA Ol G
the project slogan (see D8.2 Commuation and Dissemination Plan, pg. 11) «RECALIBRATING
RELATIONSHIPS: bringing cultural heritage and people together in a changing Europe and findir
new ways of engaging with heritage in a digital world», which encloses the sense of the above
mentioned djectives.

I FGSNI I aK2NI &aSOtAaAzy RSRAOFGSR G2 G4KS O2yF¥
media partners, RICHES partners aclinowledgement ofhanks this document presents a
forward by RICHES Coordinator Neil Forbes of Coventry Uni{dis) and a forward by RICHES
Communication and Dissemination Manager Antonella Fresa of Promoter SRhe(fdyward

! See Rliverable 8.26Communication and Dissemination Rlah LJIRICHESHaim§ to reach all its potential
audiences, but its maig and most demanding2 6 2S OG A PS A& Syadz2NAy 3 (Klpdicy Ada |
YIE1TSNEQ AYyGSNBaled ¢KAA gler GKS LINRP2SOGQa STT2NI g2y
LINE2SO0iQa tAFTSGAYSE odzi oAttt 0SS SFFSOGA@Ste FotS G2
tackle. Reaching its most demanding objective, convincing the decision makers of the efficiency of its results and
proposals, RICHES will get its chance to enter the decision making processes and change theXstatus quo
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introduce the core of ta deliverable, which repathe variougphases of the event, summarised
in the Table of Contents at py3-15.

Chapter 1describes the conferencerganisation, led by Promoter SRL in cooperation with
Coventry University and the RICHES consortfoousing orthe setup of the venue andhe

event promotional activities: presentation of Palazzo Lanframechangement of the various
conference sessions, communication activities, visual and communicative identity of the
conference, production of dissemination materi@lgth a paragraph dedicated to the event
website and its analytic datajontact with mediand press.

Chapter 2describesthe various phases of the taday even¥ 2 LISy Ay 3> Of 2 & d:
interventions and soctoultural activities

Chapter 3collects all the conference papers, which the speakers based their interventions on.
Eachpapeti | OO2YLI YyASR o6& GKS NBfFGSR aLIlSI {SNna

Chapterd is devoted to the Poster Session (physical and virtudBscribes the guidelines of the

Call for Poster and presents its research topics; it then shows all the posters displayed in the
virtual gallery, put online two weeks before the conference startsiaclddingthe most part of

the posters presertdin the physical session.

Chapter5 is intended to present the immediate results of the conference, giving a concrete
demonstrationof its success: it offers an analysis of the particip@mén/woman, private/public
sector, typology of institutias) roles, and geographical originggnd shows the feedbaaif the
satisfaction questionnaire launched online after the event closure

Chapter 6 is devoted to the conclusion.
ANNEXdontains the material (texts and images) of the press kits sent to the media.

ANNEX Itontains a selection of articles about the conference appeared on printed and online
media.
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Neil Forbes, Coventry University (UK)
Neil Forbes is Professor of International Histar Coventry University and @dinator of the
RICHES project.

His research interests and publications lie in the following fields: conflict heritage, contested
landscapesrad the memorialisation of war; creative archiving and cultural heritage; the processes
of financial stabilisation in Europe after the First World War; Alglerican relations and the rise

of the Third Reich; the interaction of foreign policy formulatiod diplomacy with the business
practices of multinational enterprise during the interwar years.

He has played a leading role in a number of EU and UK research projects, including a £1m Jisc
funded digitisation project in partnership with BT and The Natidrchives.

Tim Hammerton, Coventry University (UK)
Tim Hammerton is currently the Project Manager of the FP7 RICHES and CIP Europeana Spa
projects, coordinated by Coventry University.

He has previously managed European mobility and significant Earfypeted projects, including

the Redundancy and Redeployment contracts when the large MG Rover and Peugeot car factories
closed; successfully meeting outcomes, within budget. As a result, he was invited to sit on regional
committees such as the West Midtln Regional Redundancy Strategy Group and other key
working groups to provide advice on developing effective project management infrastructure.

His cultural heritage credentials are demonstrated, as he recently had a Coventry located Treasure
Trail publiskd, using historical buildings and information as clues, which is now available to the
general public.

Antonella Fresa, Promot&RI(IT)
ICT expert, Director and Administrator of company Prom8&L Antonella Fresdas been
working on European cooperation projects since 1994.

Since 2002, shis Technical Coordinator agG@mmunication Manager of national and European
projects in the domains of digital cultural heritage, smart cities, digital preservation, e
Infrastuctures.

From 2002 to 2012, she has been advisor of the Italian Ministry of Cultural Heritage and Activities;
from its establishment until 2012, she has been Decree Member of the Concertation Table for
Research Priorities for Cultural Heritage in Italyvben the Ministry of Culture (MiBAC) and the
Ministry of Research (MIUR).

From 1999 to 2002, she has been Project Officer at the European Commission.

Previously researcher in the industry and at Olivetti in Pisa, Ivrea and Cupertino (CA, USA).

She has beemeviewer in the FCT Call for a National Roadmap of Research Infrastructures of
Strategic Relevance (FCT, Portugal) and for the Austrian Agency for International Cooperation ir
Education and Research (Oe@m@bH). She regularly serves as independent experthe
European Commission.

She was member of the Programme Committee for the EGI Community Forum 2012, 2013 and
2014, Member of the Europeana Task Force on PRbirate Partnerships (202013) and
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Leader of the IPR and Sustainability Work Packagerapdana Photography. She is Enterprise
Fellow at Coventry University.

She is author of articles about multilingual access to digital cultural Heritageodgb digital
cultural content, digital preservation.

Antonella Fresa is Project ManagebDajitalmeetsculture.nethe online communication platform
powered by PromoteSRL

Sarah Whatley, Coventry University (UK)

Sarah Whatley is Professor of Dance and Director of the Centre for Dance Research
(GDaRE) at Coventry University. Her researtdrasts include dance and new technologies,
dance analysis, somatic dance practice and pedagogy and inclusive dance practices.

Her current AHRE dzy RS R LIN2 2SO0 Aa WLY+*A&aA0fS 5AFFSNE)
She is also leading the Hhded CIP prom (Europeangspace), which is exploring the creative
reuse of digital cultural contenaind is part of the Coventry University team leading the EU
funded RICHES project, researching the impact of digital technologies on dance and performance
based culturbheritage.

Working with leading cognitive psychologists, she is also researching dancer imagery as part of &
Leverhulme Trust funded project in collaboration with Plymouth University and Trinity Laban.

She led the AHRGnded Siobhan Davies digital arehproject, RePlaynd has published widely

2y 51 @BASAQ 62N] YR I NOKAGIFE LN} OGAOSa Ay RI
Environment for The Routledge Performance Archive. She is also Editor of the Journal of Dance
and Somatic Practiseand sits on the Editorial Boards of several other Journals.

Claudia Pierotti, Promot&RI(IT)

Claudia Pierotti has a higishool Diploma in Humanities and a Degree cum laudélassis
Literatures from the University of Pisa. After her graduati@sithin Cognitive Linguistics, she
A0FNISR g2NJAYy3 Fa [/ 2YYdzyAOFGA2y al yl 3ISNI I

In 2010 she was employee at the Social Security Service (INPS) and in 2011 she started working
the commercial field: at first a®ller for a famous private satellite TV platform and later as Export
Manager for a niche confectionery firm.

LY Hnmo aKS 22AySR tNRBRY2USNDRa GGSIFY®dP | SNB /¢t
creativity, now accompanied by a new esseeti@inent: digital technologies.

At Promoter, Claudia cooperatedth AntonellaFresa and Pietro Magi the Communication
Management of the RICHES Project and contributes to the dissemination and coordination of
many Elfunded projects for digital cultural heritage, smart cities, digital preservation and e
Infrastructures.

Claudia Pierotti is Executivalitér of Digitalmeetsculture.netonline magazine powered by
PromoterSRL

CONFERENCE ORGANISATION MANAeiBMasi, Promoter SRL (IT)
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Italian Ministry of Economic Developmentscany Region, Municipality of Pisa, University of Pisa
and Fondazione Sistema Toscana.

The conference was organised in collaboration with the Museum of Graphics of Pisa.
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We want to thankAlessandro TogEcientific Director of the Museum of Graphitsicia Tomasi
TongiorgiHonorary Chair of the MuseunDario Dant ! 8 4 Sda 2 NJ F2 NJ / dzf G dzNB
and Chair of the Museum) and all the staff of kiieseum of Graphid®r their active contribution

to the event organisation.
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We thankMauro Fazidrom the Italian Ministry of Economic Development Matie-Véronique
Leroifrom the French Ministry of Culture and Communication for their precious cooperation and
participation.

We thark CarmineMarinuccifrom the Association of Italian Cultural Institutions forshigport

We thankDora Constantinidisrom Monash University (Australigr her interest in the project
and for coming thusaf to meet us.

We thank theBeijing YoutlDailyfor accepting to be official media partner of the event and for
contributing to its promotion and dissemination in cooperation Didiital Meets Culture

We thank theltalian Ministry of Economic Developmetite Tuscany Regiorthe Municipality d
Pisa the University of PisandFondazione Sistema Toscamapatronising the event.
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Ch w 9wt
by Neil Forbes, RICHES Coordinator (Coventry University)

| would like to take this opportunity to reflect on the role of conferences and, in particuldue on
significance of the first, RICHES international conference. The RICHES project seeks to understar
and research the ways people and cultural heritage may be brought closer together in a Europe
that is undergoing change in so many different ways. Orthose changes is, of course, the
impact on society of advances in online communication technologies. Innovations in the field of
digital media, in terms of both technical enhancements and applications in everyday life, seem to
occur at an eveincreasingpace. The use of digital media certainly occupies a central place in
terms of allowing citizens to have access to and enjoy the benefits of cultural heritage. To gain an
insight into the significance of this dimension of societal change, one need lookhay than

the following report: the carefuliargeted use of digital media was highly effective in
encouraging an international audience to participate in the conference and in disseminating the
O2yFSNBYyOSQa RStAOSNIrGAZ2Yya®

As technologies become eveprm sophisticated, does that mean that we can dispense with the
costly and timeconsuming business of gathering people together at one place and at one time?
The RICHES conference provided a powerful demonstration of how important it remains to
provide anappropriate forumg a physical spaceto allow all those with an interest in the subject

to discuss the issues and matters that are of concern to them. Of course, both venue and location
are important: the city of Pisa, with its magnificent built heritagelcomed us and those
attending could not have wished for a more hospitable receptiBat, above all, it is the
interaction between participants that is of the greatest value. The RICHES conference was a
celebration of stimulating dialogue and exchaonfjédeas in a most convivial environment. The
proceedings helped to inform and shape the direction of our Project and | would like to thank
most sincerely all participants for their contribution to such a successful event.
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by Antonella FresaRICHES Communication and Dissemination Manager (Pr&Rter

The concept of RICHES is that the whole society is changing, from many different points of view,
among which are the global and the local dimensions of culture, the national, regional and
supanational notions of heritage, the digital change which is affecting the whole of our life.

When preparing the RICHES conference we wanted to represent this concept of change and we
were looking at both the programme and the way to deliver its content.

The solutions implemented were demonstrably appreciated by the conference audience.

The first change we explored was the change in the values associated with cultural heritage. The
conference was opened by Neil Forbes, the Project Coordinator, who dasdigs known
process through which the acknowledgement of objects, buildings and intangible heritage shifts
and assigns the value of cultural heritage to something that we have just considered to be
removed in the name of culture. How fast is this happghinlow fast should scholars, critics,
cultural institutions reflect on this or react?

Another change addressed was that of the perspectiteelook at Europe as part of a global
world. Situ Xiao Chun delivered a presentation about digitisation of cularitge and digital art
experiences in China. Then, the whole session dedicated-¢oeation experiences hosted a
group of active, Dutch youngsters who presented alternative and very critical points of view
about the need, still open, to find novedgicolonialist representations of cultural heritage in the
European museums.

Then, it was the turn of the digital changehe conference room was decorated with early
photography images, reproduced through a digitisation process onrésglution printsand
accessible on a workstation offering a virtual exhibition experi&wa. nofplanned feature, Bill
Thomson of the BBC was impeded to join the conference and eventually connected via Skype, anc
then through a video. Karol Borowiecki delivered a dpedmout a genuine digital humanities
research project, exploring big data to discover the relationship between creativity and the
physical aggregation of artists.

Being hosted by the Museum of Graphics at Palazzo Lanfranchi, the conference developed
through different itineraries which engaged the participants into multiple edassplinary
activities, including plenary presentations, a very large poster session, live digital demonstrations,
the video of a production made by dancers from Northern Cypgether with dancers from the
Republic of Cyprus, and the beautiful exhibition of Tullio Pericoli offered by the Museum to the
conference delegates during the breaks.

Participants from all over Europe, China and Australia, as well as many other placesecho |

the RICHES network online and through the social channels, are still connected continuing our
debate about bringing cultural heritage and people together, in a changing world, and finding new
ways of engaging with heritage.

Follow us online on the IBHES website(www.richesproject.e and on the blog
(www.digitalmeetsculture.net/projects/riches/
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1. The conference organisation

As RICHES Communication and Dissemination Manager, Préaddker factual organisation of
the event and its wide promotional activity.

alAy | OGA2ya DiganisSdidh ard prgnfoondeyberé&aped

{1 finalising the agreement with the Museum of Graphics for hosting the event

1 obtaining the patronage from the supporters

1 finalising a medipartnership agreement with the Chinese newspaper Beijing Yout® Daily

1 inviting the speakers and collectitiggir biographies and thepresentations

{ inviting local and state authorities

1 calling for posters and collecting posters for the poster session (physical and virtual
exhibition)

1 finalising the event programme

1 producing dissemination material (paper aneb)

7 translating the dissemination materials into Italian language

71 disseminating the event news through: email invitations, distribution/spread of

promotional material (posters, flyers, postcards, webdi@iners,newsletters), press
releases and contavtith the media

1 managing and collecting the registrations to the conference

1 managing and collecting the adhesions to the call for posters

1 setting up the conference venue

1.1 Setup

The exhibition was hosted Palazzo Lanfranchan ancient palace on trembankment of River

Arno, in the city centref Pisa. The palacproperty of PisR & a dzy' A OA Lilie peknindeht K 2 d
exhibition of the Museum of Graphicgointly managed byhe University of Pisa through the
Faculty of Arts and by P{3&lunicipality hrough theAssessor foCulture.

Palazzo Lanfranchi is dl@or edifice arisen from a cluster of tondiousesand bodies of building
erected between the 12and the 14 century.The building takes its nanfiem the family that

has resided in it since539.

Thegroundfloor of the palacénoused the plenary meeting of the RICHES consortium, held for the
full day of the 3 December 2014 and in the morning of tHe @ecemberpefore thestart of the
conference during the meeting, a tablsupplied with coffee, drinksweet and salty food&as
available to the attendeestilBon the ground floorareception desknanaged by Aurora Masi and
Valeria Galeandro of Promoter SRL was arranged to welcome andrctieckosts ando collect
possble new registrations on the premisedjalland the adjacent courtyard were resentedhe
catering buffet of the conferencset for the over 15@articipants during the twaday event and
offering hautecuisine appetisers, first and main courses, ssapkstries, desserts, drinks and
coffee.

2 http://pisaconference2014.richgsroject.eu/beijingyouth-daily/ (27/02/2015)
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The second floor of the palace hosted the conference and the poster seBs@poster session,
besides theindividual glasslisplaysfor posters and the common stands used to expose other
promotional materialsnade availabl@also some PC statians.g.the onereserved to geologist
Alberto Antinori, showing videodocumentaryaboutthe 3Dreconstruction of the Roman city of
Urbs Salvia, othat reservedto Carmine Marinucci from AlCAssociation of Italian Cultural
Institutions) presenting a slideshow on Only Italfeducation, project for the creation of an
International Institute for Cultural Cooperation in Europe and worldwide.

The Plenary kkting of the consortium partnefishoto byRudy Pessina)
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i *

The Buffe{photo byRudy Pessina)

The Poster Session (photo by Rudy Pessina)

Pagel6of 213



RICHEBeliverable B.3 RICHES
International Conference Proceedindsa RENEWAL, INNOVATION AND CHANGE:

HERITAGE AND EURCPEAN SOCIETY

The Poster Sessifphoto byRudy Pessina)

Dr Alberto Antinori at his PC stat(qnfnoto byRudy Pessina)
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OIEDU

ONLY ITALI OUR MISSION
Project for the creation of an INTERNATIONAL
RTS & C ULTURE INsTITUTE FOR CULTURAL COOPERATION.

The context is: ECONOMIC AND CULTURAL RELA-
TIONSHIP.

Culture and Cultural Institutions as a single cloud
network made of PUBLIC AND PRIVATE
ORGANIZATIONS.

OBJLCLIVLS

CULTURAL DIVERSITY & DIALOG:

- Help the mobility of cultural operators and the cir-
culation of ideas.

- Strenghthen the inter cultural capacities language,
artistic, cultural skill.

FOSTER THE MOST DYNAMIC IDEAS FOR DEVELOP-
MENT:

- A more creative education process.

- New management capacities for new cultural ven-
tures.

- Multi-sectoral partnerships.

CULTURE AS MAJOR ASSET IN INTERNATIONAL RE-
LATIONS:

- Promote cultural exchanges.

- Enhance local cultural identities.

- Take advantages of bilateral & multilateral coopera-
tion,

The Project Only Italy Education

The second floor hosted alsophotographic show of théll Our Yesterdageries,gathering
digitised images of vintage photographs collected among the citizens of Pisa during the Europeana
Photographymain exhibitiod (Pisa, Palazzo Lanfranchi, 11 Agilune 2014).

¢dzft t A2

3 http://www.digitalmeetsailture.net/article/altour-yesterdayseuropeanaphotographyexhibition/(27/02/2015)
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|
AN

The All Our Yesterday cdllecfnﬂmto byRudy Pessina)

This photographic show was curai@ad organisedby photographer RudPessina, who took care

of the selection and digital reproduction of the collected images.

In turn, the first floor of Palazzo Lanfranchi hosted an exhibition devoted to the works of Tullio
Pericolt, contemporary Italian painter and draftsman.

4 http://tulliopericoli.com/(27/02/2015)
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1.2 Promotion

Promoter SRL started vesgirly promoting the conference: for instantee first article about the

event was published obigitalmeetsculture.ngRICHES official media parnm February 2014
andthe first dedicated newslettesentin July 2@4.

Severalof the dissemination materialgoncerningthe conferencewere produced since the
beginning2014, in paper and in digital format, and many dissemination actiweescarried out;
fSAGY20AFa 2F (GKSaS YI (SNAWwet and @ IRIGHES sl&an ¢
GNBOFtAONFGAY3 NBfIFIGA2YAKALIAE @

1.2.1 The visual identity

The visual identitpf the conference promotional materialsasbased on a stylised age of the
leaning tower; other recurring elements were the RICHES logo and the colthesamnucopia.

RICHES

RENEWAL, INNOVATION AND CHANGE:
HERITAGE AND EUROPEAN SOCIETY

tAalQa €Sk yaA The RICHES logo

1.22YSe& YS&aal3asSy wL/19{Q &aft23ly

The RICHES main objectiyenclosed in the project slogan, which in full says «Recalibrating
Relationships: bringing cultural heritage and pedptgether in a changing Europe and finding

new ways of engaging with heritage in a digital world>to recalibrate the relationships between
cultural heritage professionals and cuétuheritage usetssochallengngdi KS RSY 2 ONJ (A C
(RICHES, Dq\part B, pg. 58) still existing between heritage professionals and consumers/users of
cultural heritage This will offer a way tmaximise cultural creativity and ensure that the whole
European community can benefit from the social and economic potehtialltural Heritage.

This was the key message of the first RICHES international conference, not by chance entitlec
G/ dzt GdzNIF £ | SNAGF3ISY wSOFftAONYGAY3I wStl A2y ack
subtitle.

The itle and subtitle ofthe conference have been used as textual recurring elements for the
event promotional materialand dissemination activities

1.2.3 onference dissemination materialad actions

The following materials were produced for promoting/disseminating the conference:
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1 Web-bannersn differentcolours and formats
1 3 newsletters; sent to the over 6000 international contacts of Promoter SRL
o firstin July 2014
o second in October 2014
o third in November 2014
1 Bookmark flyex, distributed around Europeby Promoter SRL and tligher consortium
partners during their participation in public events and meetings
{1 Pisa conference poster 140X208ffixed in Pisa and surroundings towns
1 Pisa conference poster 70X100 and 35X%0stributed around Pisa by the institutional
seats of the supporters and affixed in the conference venue
1 Postcard invitatiogRA & G NA 6 dzi SR | Y2y3 tAalQa OAGAT Sy
1 Aticles and press releases
the press office set up at Promoter and composedClgudia Pietti, Valentina Bachi,
Tania Masi, Elisa Debernardi, Pietro MRsgy PessindJanuele Buono, Claudio Prandoni,
SituXiaahun, Merce Lopez and Nicola Cionini produced press releases (both in Italian and
in English, still retrievable on the conference webgit&://pisaconference2014.riches
project.eu/ and visible in Annex | of this documeat)d pictures to promote the event
towards printed and ome media and moreover articles being published on
Digitalmeetsculture.neét(RICHES official media partnard Beijing Youth Dailyboth
official media partners of the conference
Social media channels (Twitter, Facebook and Linkedln) were also uspekdd the
word. The consortium partners were invited to share and advertise the event on their own
channels.
¢ KS LINBaa @otideed@srpgoodsmpdceoNdhe mediaewetrieved over 100
articles appeared on piiead and online media and a selection of them is added to this
document,as Annex Il.
1 Conference websitehttp://pisaconference2014.richegsroject.eu/ - more extensively
presented at paragraph.24
1 Programme leaflet distributed to all attendees at the conferenwgthin the cloth bag
(seeinfra)
1 Block noteg distributed to all attendees at the conference within the cloth bag
1 Badge distributed to all attendees at the conference

A

5 Besides official media partner of the confererigitalmeetsculture.neis moreover official media partner of the
RICHES project. The magazine, and its contribution to the conference dissemination, is widely presented at paragrapt
1.25
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RICHES

RENEWAL, INNOVATION AND CHANGE;
HERITAGE AND EURDPEAN SOCIETY

CULTURAL HERITAGE:
RECALIBRATING RELATIONSHIPS

RICHES INTERNATIONAL CONFERENCE

PISA, 4-5 DECEMBER 2014
MUSEUM OF GRAPHICS, PALAZZO LANFRANCHI

CULTURAL HERITAGE:
RECALIBRATING RELATIONSHIPS

RICHES INTERNATIONAL
CONFERENCE

PISA, 4-5 DECEMBER 2014
MUSEUM OF GRAPHICS

FERITAGE AND ELROPEANSOCETY CULTURAL
HERITAGE:
CULTURAL HERITAGE: RECALIBRATING
RECALIBRATING RELATIONSHIPS RELATIONSHIPS
RICHES
INTERNATIONAL
CONFERENCE
PISA, 4-5/12/2014
PISA, 4-5/12/2014
MUSEUM OF GRAPHICS PISA 4 5/12,
GRAPHICS

CULTURAL HERITAGE:
RECALIBRATING RELATIONSHIPS

PISA, 4-5 DECEMBER 2014

Some examples of the
conferencéanners

[T

_.Ji_ A Jj'

- - ——_——__'_"__'_l_hu
AN AA=

7
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Introducing the RICHES
Project

RICHES {Renewd), Innovation & Change: Hearltage and European Sockty) ks 3
resaarch project 3bout change: 3bout the cecentring of culture and cultural hemiage
away from hsItugona? strucures fowards the individual and about the questions
which the advent of aighal lachnologles are posing In resation 10... viswy a1

. COORDINATOR: Nl Forbes, Coventry Universtty (U)
+  PROJECT MANAGER: Tim Hammeston. Coventry Univershy (LK)
. COMMUNICATION MANAGER: Amonella Fresa, Promoter St (IT)

' RICHES

WA SO O G
SRR W TR SOCETY

CULTURAL HERITAGE:
RECALIBRATING RELATIONSHIPS
RICHES INTERNATIONAL CONFERENCE

PISA, 4-5 DECEMBER 2014

FIRST INTERNATIONAL CONFERENCE
Pisa, 4-5 December 2014, Museo della Grafica

The event s organised by RICHES pariner Promoter Si1. The conference,

entitiad “Cultural Hertage: Recaibrating Relafionships”, consicers the over-

3rching ODJECAVE Of the projact: Now 10 reducs the distance batween pecpie
and cutture, and recaliorate he reiationship batween... view all

Building the Project’s

Context of Change for

European Foundation

Performance Practice On 13t May I2CAT Foundation, n

Complete the survey by 31 colaboration wen the Universiat

July 2014! Internacional de Catalunya (UIC),
organlsea e Nrst RICHES open wval

One of the project t3sks 15 10 explare ackdty in Barcelona. The acevity

e transformation of Dance and

focused on bulding he projects

RENEWAL, INNOVATION AND CHANGE:
HERITAGE AND EURCPEAN SOCIETY

RICHES

R RO R O
FERTNN AT TR AN KT

CULTURAL HERITAGE:
RECALIBRATING RELATIONSHIPS

PISA, 45 DECEMBER 2014
MUSEUM OF GRAPHICS, PALAZZO LANFRANCHI

Pisa chosen for the RICHES
Project International Conference

©On occasion of he itadan presidancy of ha Councll of the Ewopaan Union, he
ImMematonal consotium RICHES {Ranzadl, Innovation and Change: Haetage and
Eurpaan Socisty) has chosen Pisa and e aimosphase of e Lungai 35 saat frhe
important contesence Quiiral Henagse: Recallbranng Relanonships.

The event, baing haid an 2-5 Dacambar at the Musaum of Gaphics of PRazzo
Lamianchd, Is omganisad by RICHES Nalian panner Promoter Srl'with he support of.
ftaltan Ministry of Economic Development. Tuscany Region, Municipaiity of
Pilsa. University of Pisa and Fondazions Sistama Toscana... =ad mo=

Attendance to the conference is free.
Donit forget to register by 2 December 2014,

Participate in the
Poster Session!

Posters and oMar pomotional maleaas
Wi D2 shown 10 e pubiic dusng he
event, in 3addton, he postess Coukd b2
put oniine In dowNioadatie foaTat on he
corfarenca websie: an opponunity for
PRMOtng your InsERIBON and actvites
03t you ca1 3ftord 0 miss!

For dztalied information piaase visit h
confence websiis or wile

¥ peniifonmoter it

The call Is open until 14 November.

RICHES Newsletters: July and October 2014
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This project has received funding from the
European Union's Seventh Framewark Programme
for ressarch, technological development and
demonstration under grant agresment n° 612789

Y(é’gn RICHES

2 ) RENEWAL, INNOVATION AND CHANGE:
%‘ e LX) HERITAGE AND EUROPEAN SOCIETY

CULTURAL HERITAGE:
RECALIBRATING RELATIONSHIPS

RICHES PROJECT INTERNATIONAL CONFERENCE

Bringing cultural heritage and people together in a changing Europe
and finding new ways of engaging with heritage in a digital world.

PISA, 4-5 DECEMBER 2014
MUSEUM OF GRAPHICS, PALAZZO LANFRANCHI

Under the auspices of

RCIONE

@ pisaconference2014.riches-project.eu

Wi
{7
RRQAAA, ,I

/N

The Conference Poster
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BEAEANL AW U NG Gl
SESTTASE AN SUSOEAN SOCRSY

CULTURAL HERITAGE:
RECALIBRATING RELATIONSHIPS

Bringing cultural
and finding naw v

PISA, 4-5 DECEMBER 2014 ﬂ“
MUSEUM OF GRAPHICS, PALAZZO LANFRANCHI SSmcwbmomtiedcne i

dag

The postcard invitation (front)

Il Consorzio Europeo del Progetto RICHES (Renewal, Inncvation and Change: Heritage and European Saciety)
& lieto di invitarLa alla Conferenza Internazionale «Cultural Heritage: Recalibrating Relationships:,
che =i terra a Pisa, nei giorni 4 e 5 dicembre 2014, presso il Museo della Grafica di Palazzo Lanfranchi.

I medule di registrazione, il programma dettagliato e tutte le informazioni sone disponibili sul sito:
http://pisaconference2014.riches-project.eu

Conll pywocinio & Neodd pytner uMdal Orgonizzva da

— i e o P SHING YOOI DALY

The postcard invitation (back)
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During the conference a photo session capturing the migstificant moments of the twday

event has been conducted by photographer Rudy Pef3maoter SRL3ome of his pictures are
shown within this deliverable.

The event waslsofilmed by Steam Factory, a local TV trotipe besides registering thmain
phases interviewed the speakers, the authorities and some relevant experts attending the
meeting.Result of this reportage is an eightemmute video visible on the conference website,

at http://pisaconference2014.richegroject.eu/video/and on the RICHES You Tube channel.

AND FINDING ¢

Ao/ 2aby Y CI10GETHER IN AN .
IEW WAYS OF ENGAGING U N A CHANGING £ ROPS
SEEN EINADIGITAL WORLD

HERIY

PROJECT

OBJECTIVES

DURATION

Coven;:i'lyé PROADTER J k

Unuversity

%TER _;:.‘_.52cat'

The video of the conference. Antonella Fresa (Promoter SRL) during her interview

People interviewed in the video are listed hereafter

Antonella FresaPromote SRL (IT)

Mauro Fazipltalian Ministry of Economic Development (IT)

Neil ForbesCoventry University (UK)

DarioDani. ! a34S&da2NJ F2NJ / dzf GdzNBE t A&l Qa adzyA OA LI f 7
Alessandro TosEBcientific Director Museum of Graphics (IT)

SituXiaahun, Beijing YoutDaily (RC)

Karol Jan Borowiecléyddansk Universitet (DK)

Martin Woolley Coventry University (UK)

Marie Véronique LerpFrench Ministry of Culture and Communication (FR)

Dick van DijkiVaag Society (DE)

Janine PrindVaag Society (DE)

Laura van Broekken, National Museum of World Cultures (DE)

llias ZianNational Museum of World Cultures, and Emma Waslander, Stedelijk Museum (DE)
Dora Constantinidisvionash University (AU).
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1.2.4 The conference website

CULTURAL HERITAGE: RECALIBRATING
RELATIONSHIPS

RICHES PROJECT FIRST INTERNATIONAL CONFERENCE
Pisa, 4 December (3 pm - 7 pm) - 5 December (9 am - 5:30 pm) 2014

HOME

ABOUT THE CONFERENCE

VIDEO OF THE CONFERENCE
THEMES

PROGRAMME

KEYNOTES

PRESENTATION OF CO-CREATION
ACTIVITIES

PROGRAMME COMMITTEE

CALL FOR POSTERS

DIGITAL POSTER EXHIBITION

PROJECT PARTNERS

ABOUT PISA
CONTAGTS Photo Rudy Pessina
ABOUT THE CONFERENCE
You
L J o , , A
On 4-5 December 2014, in Pisa, at the Museum of Graphics of Palazzo Lanfranchi, the International Conference Cultural
% Informazioniin lingua italiana Heritage: Recalibrating Relationshipsis being held, presenting to the public the initial results of the RICHES project.

The conference website containing detailed A Y F2 NX' I G A2y | drfenss andl K S
A screenshot of the conferengebsie
programme, indications about the city and the conference venue and a press kit both in English

and in Italian languagehas been available &ttp://pisaconference2014.richegroject.eu/since
10 October 2014.

CKS ¢gSo0aAitsSQa dvert.4Da unique Oskrs enterddsthe s{fer otier 2600 visits)
in the period 10 October 2014 30 March2015; they & mostly visitors from Italy, but it is
interesting to notice that the rest of visitors do rastly come from countries of the partners and

not only from Europe: there are visitors from USA, India or China for instance, just to naention
few.
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Audience Overview

Email Export ~ Add to Dashboard

All Sessions
100.00%

Overview

Sessions ~ | V5. Select a metric

Shortcut

+ Add Segment

RICHES Conference Pisa

Oct 10, 2014 - Mar 30, 2015

Hourly

Day Week Month

«

® Sessions
200
100
November 2014 December 2014 Janusry 2015 Februsry 2015 Msrch 2015
MW New Visitor M Returning Visitor
Sessions Users Pageviews Pages / Session Avg. Session Duration
2,650 1,434 6,229 2.35 00:03:19
o Y VO T T Y i an Jopd -y PRI | P
Bounce Rate % New Sessions
51.09% 52.34%
e AN ARY [T ANYIN
Google Analytics statistics
RICHES Conference Pisa -
Primary Dimension: Country City Continent Sub Continent
Secondary dimension Q, | advanced (B @ = | L&
Acquisition Behavior Conversions.
S % New Sessi Pages / Sessi Avg. Sessi Goal C i Cos)
ew Ssions 123 ssion va. ssion oal Conversion "
Sessions + New Users Bounce Rate o DI: " — Completions Goal Value
2,650 52.42% 1,389 51.09% 2.35 00:03:19 0.00% $0.00
% of Total: 100.00% Avg for View: 52.34% % of Total 100.14% Avg for View: 51.09% Avg for View: 2.35 Avg for View: 00:03:19 Avg for View: 0.00% % of Totat 0.00% % of Total: 0.00%
(2,650) (0.14%) (1,387} {0.00%) (0.00%) {0.00%) {0.00%) (0) {50.00}
1. 01 ltaly 1,563 (58.98%) 44 72% 699 (50.32%) 46.39% 255 00:04:11 0.00% 0 (0.00%) $0.00 (0.00%)
2. = Netherlands 109 (4.11%) 55.96% 61 (4.39%) 57.80% 20 00:01:27 0.00% 0 (0.00%) $0.00 (0.00%)
3. Germany 99 (3.74%) 53.54% 53 (3.82%) 54.55% 2.09 00:01:56 0.00% 0 (0.00%) $0.00 (0.00%)
4. EE United Kingdom 99 (3.74%) 57.58% 57 (4.10%) 53.54% 215 00:01:47 0.00% 0 (0.00%) $0.00 (0.00%)
5 I Spain 79 (2.98%) 59.49% A7 (3.38%) 56.96% 24 00:02:32 0.00% 0 (0.00%) $0.00 (0.00%)
6. =/ Cyprus 73 (275%) 64.38% 47 (3.38%) 69.86% N 00:01:37 0.00% 0 (0.00%) $0.00 (0.00%)
7. B1 Belgium 62 (2.34%) 48.39% 30 (2.16%) 64.52% 147 00:00:29 0.00% 0 (0.00%) $0.00 (0.00%)
8. E United States 59 (2.23%) 89.83% 53 (3.82%) 76.27% 144 00:00:47 0.00% 0 (0.00%) $0.00 (0.00%)
9. @ China 41 (1.55%) 43.90% 18 (1.30%) 41.46% 276 00:06:02 0.00% 0 (0.00%) $0.00 (0.00%)
10. @m Slovenia 38 (1.43%) 39.47% 15 (1.08%) 31.58% 274 00:04:11 0.00% 0 (0.00%) $0.00 (0.00%)

Visits per country (top ten)
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1.2.5 The RICHES Official Media Partner: Digital Meets Culture

PROWDTER ArcheomaticA bice

Home Our Mission Events Register/ EditProfile Contacts

s DA CULTURE

DIGITAL HERITAGE DIGITAL ART

s

Login
Logged in as: claudia. pierotti
Edit My Information

Logout

Send your NEWS
!

Free text
seaic
=\

Upcoming events

DIGITAL HERITAGE SHOWCASES

Tiran 5

‘Aerial photogrammetry with drones’
Workshop

The workshop “Aerial photogrammetry surveys with drones” is being held l (////(/ ///
in Tirana, Albania, at the National Museum, on 13 March 2015. It il

present examples of aerial photogrammetry surveys conducted by means ////(, ”/
by o of drones in the Albanian Drino Valley, Valona Region, in the Helienistic /
UNTIL 31 MARCH sites of Hadrianopolis, Jergucat, Frashtan and Antigonea. Continue
1CT 2015; Innovate, Connect reading —

»fﬁ’?i%

Digital Meets Culture home

Digitalmeetsculture.neteditedby Promoter Srl, has been conceived as alinenmagazine about

the digital cultural heritagefor collecting and sharing, in a global dimension, information and
events taking into account the different approaches that scientific, humanistic and artistic cultures
respectively have to the digital age.

Aim of the portal isd discover, analyse, promote and disseminate the new achieveinethis

field of digital cultural heritagand act as a landmark and as a valuable mean of information and
communication for different users.

Launched at the end of 2011, the portal is g8ty young. Nonetheless, in around three years it
reached over 19.000 monthly visifhis numberwhich is constantly growingemonstrates the
increasing popularity of the portal; furthermore it reveals the vivid desire of the audience for
information onscientific projects from the field of digital cultural heritage, and thus it proves the
necessity to disseminate such information.

Besias being official media partnef the RICHES International Conference, together with the
Chinese newspaper Beijinguth Daily, Digital Meets Culturenfw.digitalmeetsculture.ngtis
official media partner of the projedn this sense, it publishes articles about all the RIC¢i&8d
activities and events (in additidebounded on the Facebook, Twitter and LinkedIn account of the
e-zine), showcases the RICHES blog and hosts the RICHES ngwsletter

On occasion of first international project conference, several news have been published on Digital
Meets Culture sincthe beginning of year 2014.
Hereafter, a selection of the posts:
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Pisa, 4-5 December 2014

RICHES Conference
“CH: Recalibrating
Relationships”

On 4-5 December 2014, RICHES' First
International Conference will be held in
Pisa, at the Museum of Graphics of
Palazzo Lanfranchi. The event,
patronised by the Italian Ministry of Economic Development, the Tuscany
Region, the Municipality of Pisa, the University of Pisa and Fondazione Sistema
Toscana, is organised by RICHES partner Promoter Srl. The conference,
entitled “Cultural Heritage: Recalibrating Relationships” considers the over-
arching objective of the project: how to reduce the distance between people
and culture and recalibrate the relationship between heritage professional and
heritage users. Such recalibration process will maximise cultural creativity and
ensure that the whole European community can benefit from the social and
economic potential of Cultural Heritage. Continue reading —

February 2014

Article visible at the link:http://www.digitalmeetsculture.net/article/richefirst-internationat
conferencech-recalibratingrelationships/

conference

RICHES is on
NetdSociety’s website!

On 9 September 2014, NetdSociety
published an article on its website
announcing the first International
Conference of the RICHES Project, being
held in Pisa, at the Museum of Graphics
of Palazzo Lanfranchi, on 4-5 December 2014. NET4S0CIETY is the
International Network of National Contact Points for the Societal Challenge 6
and Socio-economic Sciences and Humanities in Horizon 2020. Continue
reading —

u s The infemational Metwork for the Societal
net society m:v. Challengs & and 55H announces Pisa's

September 2014

Article visible at the link:http://www.digitalmeetsculture.net/article/richegs-on-net4societys
website/
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The Metherdands, 27 3eptember- 135
Movemlbzer 2014

Pisa is approaching and...
we start co-creating!

How cultural institutions can renew
themselves? How can heritage
professionals create the conditions for the
visitors to leave the role of observers and
instead be active contributors to the development of heritage? How can the
consumers become producers of cultural heritage? How can cultural heritage
be co-created? RICHES is trying to answer these questions through a series of
co-creation sessions. The outcomes of these initiatives will be presented during
5 December's afternoon programme of the First RICHES International
Conference, being held in Pisa, at the Museum of Graphics of Palazzo
Lanfranchi (4-5 December 2014). Continue reading —

October 2014

Article visible at the linkttp://www.digitalmeetsalture.net/article/pisais-approachinepand-we-
start-co-creating/

Pisa was chosen as seat for the
International Conference “Cultural
Heritage: Recalibrating Relationships”.
On occasion of the Italian presidency of
the Council of the European Union, the

international consortium RICHES chose
b ittt sy NN Pisa as seat for its important conference,
held at the Museum of Graphics of
Palazzo Lanfranchi on 4-5 December
2014. The event was organised by

o R P aA s 2011 RICHES Italian partner Promoter Srl with

the support of: Italian Ministry of
Economic Development, Tuscany Region, Municipality of Pisa, University of
Pisa and Fondazione Sistema Toscana (“Tuscany System Foundation™).
Continue reading —

November 2014

Articlevisible at the link
http://www.digitalmeetsculture.net/article/pisaeatof-the-internationalconferenceculturak
heritagerecalibratingrelationships/
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Over 150 attendees at 'Culturci Heritage:

Recclibrating Relationships

RICHES International
Conference concluded
successfully!

The first international conference of the
RICHES project concluded with success.
The event, organised by partner
Promoter in the aristocratic venue of
Palazzo Lanfranchi, was attended by over 150 people.

International experts intervened as speakers, bringing their valuable
contribution and offering new cues to the project research. Continue reading —

December 2014

Articlevisible at the linkttp://www.digitalmeetsculture.net/article/richegternationat
conferencein-pisa/

Great participation by the AIC] associates in
'‘Cultural Hertage: Recalibrating
Relationships

AICI| at the RICHES
International Conference

How can cultural institutions renew and
remake themselves? How can they foster
the shift from traditional hierarchies of
Cultural Heritage (CH) to more fluid,
decentred practices? Both RICHES and AICI are actively engaged in answering
this gquestion, central theme of the International Conference “Cultural Heritage:
Recalibrating Relationships” held in Pisa, at the Museum of Graphics of
Palazzo Lanfranchi, on 4-5 December 2014. As RICHES official associate
partner, AICI brought its valuable contribution to the project event, participating
in the conference and related poster session with several representatives from
its member institutes. Continue reading —

. (i

January 2015

Articlevisible at the linkttp://www.digitalmeetsculture.net/article/aieat-the-riches
internationalconference/
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International Conference Proceedindsa RENEIWAL INKOUATION AND CHANGE:
The video of the
(G miches RICHES First
International
i e—— Conference is online!

The RICHES International

Conference held in Pisa (4-5

December 2014) concluded
successfully the first year of activities of the project. Inspiring
presentations delighted the audience with interesting reflections and best
practice examples around the conference topic “Cultural Heritage:
Recalibrating relationships”. Continue reading —

February 2015

Sk, 4-5 DICEMIGOA Jile

Articlevisible at the linkttp://www.digitalmeetsculture.net/article/thevideo-of-the-richesfirst-
internationatconferenceis-online/.

As mentionedbove for the conference Digital Meets Culttagreeda media partnership with
the Chinese newspaper Beijing Youth Daily, which published several articles about the conference
in its paper and online versiofexamples provided at Annex II)
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2. The conference

The first international conference of the RICHES project took place in Pisa, at the Museum of
Graphics of Palazzo Lanfranchi, from 3pm to 7pn{'detember and from 9am to 5.30pm of 5

December 2014.

The event programme was the following:

4" DECEMBER 2014
15.00Reqgistration and welcome coffee

16.00Conference opening:

1 Welcome speeches by local authorities: Dario Danti, Assessor for Culture of Municipality of

Pisa; Alessandro Tosi, Scientific Director of the Museum of Graphics
1 Welcome speechy Mauro Fazio, Italian Ministry of Economic Development
T t NBaSyidalldAazya o0e [aaz20AldS LINR2SOGaQ N
o Francesca Lanz, Politecnico di Milgn@leL& Project, European Museums in ar
age of migrations
o José Maria Martin Civantos, Universidad de @@ana MEMOLA Project,
Mediterranean Mountainous Landscapes
1 Presentation of RICHES (Renewal, Innovation and Change: Heritage and European
EUfunded research project, within the"7Framework Programme for So&oonomic
Sciences and Humanities

18.00Sociecultural activity:
T +A&aAd G2 ¢dAf tA2 t SNAO2t AQa S BM Ddr Xdsterdays:
memories from our family albuin
1 Cocktail

20.00Social dinner reserved to the partners, invited speakers and local authorities.
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5" DECEMBER 2014

8.45¢ 9.00Registration
9.00¢ 13.00Keynotes. Moderated by Antonella Fresa, Promoter Srl

9.00- 9.40Neil Forbes, Coventry Universi#ssessing "value" in Cultural Heritage
9.40- 9.55Question & Answers

9.55- 10.35Xiao Chun &i, Beijing Youth DailyDigital Art and Digital Cultural Heritage in
China

10.35- 10.50Question & Answers
10.50- 11.10Coffee break

11.10- 11.50Bill Thompson, BB@roadcast archives as Cultural Heritage: can the BBC

engage as well as it informegjucates and entertains?
11.50- 12.05Question & Answers
12.05- 12.45Karol Jan Borowiecki, Syddansk Universiigrsonal relationships and the
formation of cultural heritage: The case of music composers in history
12.45- 13.00Question & Answers

13.00¢ 15.00Catering lunch and visit to the poster session

15.00¢17.00t NSaSy il GA2ya 27F (-&chtionhdeziensS. OladerateddydRickd
van Dijk, Waag Society:

15.00- 15.15Janine Prins, Waag Societyhe power of diversity"

15.15- 15.30DouweSjoerd Boschmaii'The cecreative process”

15.30- 15.45Cocreation sessions: video presentation

15.45- 16.05llias Zian (National Museum of World Cultures, LeidenEanda
Waslande(Stedelijk Museum, Amsterdari)n search of identity"

16.05- 16.25Hodan Warsame, Simone Zeefuik and Tirza Balk, collective Redmond
Amsterdam "Decolonising the Museum"

16.25- 16.40Laura van Broekhoven, Stichting Rijksmuseum voor Volkenkunde, 1 eiden

"Impact at the Museum"
16.40- 17.00Discussion

17.00¢ 17.30Conclusions
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2.1 Afternoonof 4" Decemberthe opening

The conference opened in the afternoon of 4 December when the attendees, after the
registration and a nice welcome coffee, took seat in the large room of the second floor, fully
dedicated to the conference. Welcome speechgéntonella Fresa from PromoteDario Danti
Chancellor of Culture in representation of Pisa municipality, Alessandrsclaiific director of

the Museum of Graphics and Mauro Fazio from the Italian Ministry of Economic Development
introduced the day.

tAal Qa / KFyOStt2NI 2F / dzf GdzZNB 5FNK2 51 yi
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Museum of Graphics Scientific Director Alessandro Tosi (photo by Rudy Pessina)

Mauro Fazio, Italian Ministry of Economic Development (photo by Rudy Pessina)
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José Maria Martin Civantos (photo by Rudy Pessina)

Then there were speeches by representatives ofwo RICHESIster projects Francesca Lanz
from Politecnico di MilanoLINB & S y (i A*yPHojectt E&gpean Mieums in an age of
YAINI GA2yaé yR W2asS al NNIF al NONYy /AQ@lIyGza
t N22SO0Y aSRAGSNNI ySIyYy az2dzylilAy2dza [ yRaoOl LIS

Finally, Neil Forbes from Coventry University spoke about the vision, the research areas and the
objectivesof the RICHES project.

The evening concluded with two pleasant cultural activities: a guided tour to the exhibition of
Tullio Pericoli, renownedallian painter and illustrator, on shawm the first floor of the Museum
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2F DNILKAOAXE FYR | @Aairld G2 GKS ONRgRa&2dzZNDOSI
series, showing digitised images of vintage photographs collected among the citiZeisa of

RAdZNAY 3 (GKS 9dzNRPLISE Yl t K2 (23Nl LK &1930): lifgthr&ighK A 6 A
GKS fSya 27F 9dzNPLISQacHF AWEYIS LaK2MIR0END LIKSNE O MM

2.2 Morning session offsDecember: keynotes

On the second day, the conference began Wwigil Forbeswho took again the microphone for
GKS FTANRG 1Seyz2iS yaLE @kdzSS yalyA BGiogsRiudidied & EESINA ( |
the issues involveth such assessment procesdy, drawing on selected examples of contested
values aroundultural heritage.

l_, R

Neil Forbes (photo by Rudy Pessin-é)- -
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TheS§ 02y R (1Sey2GS &ALISSOKI SyuaAdf SR a5A3Igienht |1
by Situ Xiaochun, tryindboth to describe how Chinese artists, Chinese art critics and Chinese
YSRAF GKAY1l |062dzi aRA3IAGI HigitisatioffdR culiugal hdritaggSma ( A 3
China, with a focus on libraries, museums and galleries.

=
W

SituXio:hun (picture by RudyeBsina)

Unable to be present on site, the third keynote speaker of the conference, Bill Thompson from
BBC, made a virtual greeting to the publicigoe; then his speeéh SY G A Gf SR d&. NRB |
as Cultural Heritage: can the BBC engage as welhag f 2 Ny a > SRdzOF G@as | YR
shown to the attendeeshtough a video presentation.

-,

wes ¥ @ I!@T"H

Bill Thompson (photo by Rudy Pessina)
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Last but notleast, Karol Jan Borowiedkiervened in the conference as fourth keynote, with a

f SOGdzNB | 62dzi Gt SNE dyhatibn oNdltudalthdritage itk chdeldf musicR
O2YLIRaSNRE Ay KAA&G2 NBw attentioi thlBhaézInkportamde AoO Kersoided
relationshipdoray’ I NIi A & G Q& LiheRoRndtioniok aditural deritagé.R A y

Karol Jan Boroiecki (photo by Rudy Pessina)
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2.3 Afternoon session offSDecember: presentation of eeation activities

After the lunch and the visit to the poster session of the cemieg,the second part of the day

began, introduced and moderated by Dick Van Dijk. dfternoonwas devoted to presenting the
co-creation sessions executed as part of the RICHES project in the Netherlands.

A cocreation session can be defined aseaperimental activity aimed at demonstrating how the
public can be creator (and so-creator, together with the heritage professionals) as well as user

of cultural contents. In other wds, it is a practical examp@e¥ G NBf I GA2y a KAL) NBC

Dick Van Dijk (photo by Rudy Pessina)

.,

Janin Prins (phot(; by Rudy Pessina)
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Thispart of the conference included presentations Bgnine Prins from Waag Sociddguwe
Sjoerd Boschman from Waag 80g llias Zian from National Museum of World Cultigé®iden

& Emma Waslanddérom Stedelijk Museum Amsterdaipdan Warsame, Simone Zeefuik & Tirza
Balk from collective Redmond Amsterdam and Laura van Broekhover&icbtimg Nationaal
Museum varWereldcultureng Leiden.

Waagpresented also a preliminary video registration showing the dynamics and results of the
Dutch cecreation workshops held at the National Museum of World Cultures in Leiden.

RICHES

)N process”

e

llias Zian and Ema Waslandelncﬁté by Rudy Pessina)
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Colon_idal storytelling 3; Limited ide d
Identities ang reépresentation -

Xts of the Tropenmuseum

in the Tropenmuseum
ture of the many faces of

Im , music and theater
and the present of

N Broekhoven
of Worldcultures

Mt SEUM TREPE
QL KENKUMDE  MESEUM

Laura Van Broekhoven (photo by Rudy Pessina)

The SYGNI £ [jdzSadAz2y dzyRSNI&@Ay3a GKS bSUKSNI I yR2
and heritage pactices; the method to direct this conversataevelopedthrough design thinking

and cacreation with young adults, museum staff and designers from Waag Sdtietgm of
suchco-creation activities is to contribute to identify novel strategic directions for museums. The
results ofthese activities can contribute to (fghink what it means for a museum to relate to
contemporary society, fostgrg recognition of identityhistory and contemporary life of young
adults with multicultural backgrounds.
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2.4 Closure

After the conclusive remarkéntonella Fresaddressed her thank® the numerousaudience,

the speakerghe project consortium and the organisational staff.

At the end of he two daysthere was a reatense of having created a really interestargl
successfuevent: not only a mile marker for the RICHES project, but also a wealth of consideration
and input around the theme of reducing the distance between people and culture

The overall topic ofhe conferencewas indeed: recalibrating the relationship between heritage
professionals and heritage users in order to maximise cultural creativity and ensure that the whole
European community can benefit from the social and econpotential of Cultural Heritage.
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3. The conference papers

This section contains the full papers which the conference speakers based their speeches on.
Papers are accompanied e relateda LIS { SND&a LINPFAT S

3.1 The MeLa Project by Francesca Lanz

MeLa* is afour year multidisciplinary and collaborative Research Project funded in 2011 within
the 7" Framework Programme of the European Commission.

l R2LIGAY3I GKS y20GA2Yy 2F aYAIANI A2y <€ | &ultdral LI NJ
world, MeLa* invesgiated the role of museums in 2Tentury in Europeand their ongoing
evolution triggered by accelerated mobiliby, fluid circulation ofniformation, ideas and cultures

and by the consequent increase of cultural encounters, cfesg#lisation and hybdisation of
societies and identities, as well as by the politic, economic and cultural processes pertaining to the
creation and consolidation of the European Union.

By analysing contemporary museums both as cultypates and physical places, thejEct

aimed at identifying innovative practices which may enhance their role in fostering mutual
understandng, social cohesicemd a sharper awareness of an inclusive European identity.

The project scientific programme and structure have been designed arelriergked in order to
guarantee an athccomplished approach to the research topics and provide the most
comprehensive view possible of the questions at stake.

The MeLa* working groupasists of nine European orgaatisns of recogised experience in &

fields of the research anternational level. Project partners have been selected to combine
appropriate knowledge and rooted research background, in order to efficiently cover all the
expertise needed to implement and validate the scenarios presentddaehieve the project
objectives. The Project programme on the other hand has been articulated in detailed domains of
study, which represent the theoretical and thematic fields of investigation identified as the most
meaningful and crucial for positioningmerging research questions. Different kind of
investigations and activities have been carried out within each research fields, drawing on both
standard research methodologies proper of the disciplines involved, as well as exploring more
experimental onessuch as design actions and artistic research. The investigations carried out
within each research field and the related findings converged both in specific scientific
publications and policy briefs.

Since its begmng MelLa* has been promoting a widespd use of the advancement of
knowledge produced guaranteeinghagh open access level to all tReoject products. The in
progress results are collected in the MeLa* Book Series, a collection ofacgess digital
publications which report the main fimif)s ensued from the researchtiaties devéoped by the
different MeLa* Reearch Fields, available on line on the Project website.

The final project findings will finally coalesce into the MeLa* Critical Archive: a digital platform
drawing together thenain insights gathered within the research investigations, a research tool for
exchange among partners and a communicative project aimed at conveying the complexity of the
KAIKE& AYOGSNRAAOALI Ayl NEB LINR2SOUG QA ious lclltivg | OK !
proposal.

F aYStlrée Aa GKS {FyaiNARG ¢2NR F2N) a3l 0KSNAY
encounters, intended as opportunities for community building.
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Francesca LanzArchitect and PhD in Interior Architecture and Exbibitbesign, is Adjunct
Professor of Interior Architecture at School of Architecture and Society of Politecnico di Milano
and postdoc researcher at the Department of Architecture and Urban Studies.

Her research interests focum the field of interior archecture, museography and exhibition
design. Since 2006 she has been collaborating to several national and international research
projects and teaching activities teaming up with different departments of Politecnico di Milano;
currently she is appointed &S I NODKSNJ F2 NJ ( KS *Ocdzi@peds MyseumNi 2 S C
Fy F3S 2F YAINI GA2yaé aSNBAy3I a !aaradl yi
investigating the evolution of contemporary museums.

The results of her investigations have been preseiteskveral international conferences and
published in scientific journals and different books among which the most recemtenglith

Elena MontanariAdvancing Museum Practic@urin: Allemandi, 20145bout City Mseum in a
Transcultural Europedn Museums and Migration: History, Memory and Politics, (Laurence
Gourievidis, ed. London: Routled@®.14); City Museums Beyond the Museum: Networking as a
Strategy for 2% Century European City Museyris Migrating Heritage: Experiences of Cultural
Networks and Culral Dialogue in Europe (Perlanocenti, ed. Aldershot: Ashgate, 2014)
Migration (in) Museums. A reflection on display structures for the representation of migration i
European contemporary museunmMuseums and Society3 13); with Luca Basg$eeressuiand
Gennaro PostiglionéEuropean Museums in the S2Century: Setting therdmework (Milano:
Politecnico di Milano, 2013).

3.2 The MEMOLA Projedty José Maria Martin Civantos

MEMOLA (Mediterraman Mountainous Landscapes: aistdrical approach toultural heritage

based on traditional agro systems) proposes an interdisciplinary approach to cultural landscapes
of Mediterranean mountainous areas, taking as a central axis the historical study of two natural
resources essential to generate aggstemswater and soil.

The study focuses on four areas: Sierra Nevada (Spain), Monti di Trapani (Italy), Colli Eugane
(Italy) and Vjosa Valley (Albania).

The concept of cultural landscape used assumes that the logics governing landscapes and theit
structure arestrongly conditioned by the need of ensuring the livelihood of rural communities
over time. To understand the landscape it is necessary to investigate the historical processes that
have led to a specific relationship with the environment, aimed at thexaiin and use of
resources in certain social contexts. These uses have deeply moulded the environmental context,
generating not only its forms, but also the cultures that made possible its management and
maintenance until today. The project proposes &vealop a diachronic study in order to attend

the relationship between rural communities and natural resources, specially water and soil,
essential for the generation of agricultural systems and the cultural landscapes in which they are
inserted.

The knowldge of the different ways natural resources are exploited and managed over time is
crucial for landscape conservation and its adaptation to current global changes: globalisation,
agrarian industrialisation, climate change, loss of peasant knowledge aaddpapulation.
Mountainous areas act as repositories for both tangible and intangible cultural heritage, whose
socieeconomic tissues are constantly submitted to erosion. The recollection, registration and
diffusion of this complex heritage assemblage @spnt an important enrichment in terms of local
social cohesion, cultural identification and social awareness.

One of the main objectived the project is to investigate the rulesathregulae the process of
historical landscapes formation in relationiatural resources within a diachronic framework.
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Another objective is to draw contetdilored strategies of preservation, diffusion and
improvement of the cultural heritage (both tangible and intangible) and of the environment. This
objective includes hie analysis of ecosystem services to examine their role in maintaining
biodiversity (wild and cultivated) and trace an historical trajectory of agro ecosystems leading to
GKS ONBFrGA2y 2F | al AIK bl ddz2NB £t dzS FlFN¥YEly
Finally, the MEMOLA project propogesdevelop new methodologies for the study of cultural
landscapes, through the creation of scalable working protocols, able to take advantage of the solid
background of technologies and analysis methods available to the research group. Applying a
multidisaplinary perspective widens the range of specialists involved in cultural heritage study to
agronomist, hydrologists, botanists, hydyeologists, geologists, architects, historians and
archaeologists. Recognising the importance of incorporating an sagaighary approach in the

study of cultural landscape the MEMOLA project, coordinated by the University of Granada
(Spain), is integrated by an international team of researchers and experts coming from the
academic and business context. A total of tertrgas from five different countries (Spain, Italy,
Albania, England and Ireland).

The participant public institutions are the universities of Padova, Palermo, Cérdoba and Sheffield,
as well as CSEXcuela Espafiola en Roma. In addition, the privateunstis participating in the
project are Eachtra Archaeological Projects y Arqueoandalusi, Arqueologia y Patrimonio S.L. a
well as the Center of Research and Promotion of Historical and Archaeological Albanian
Landscapes (CerPHAAL) and the Centro UNES@I0cfan

José Maria Martin Civant@s Professor of Medieval History and Archaeology at the Medieval
History department of the University of Granada. He is specialised in Landscape Archaeology anc
Islamic History with a focus on the western Mediterranean region. His educational path, taking
place both in Spain and Italy, gave him the opportunity to experience different research
environments and therefore to establish scientific links between both countries.

Since 2006 he has been creating a stable research group integrated by scholaisg&ttb, $1A
students and technicians and has consolidated a widespread collaboration network with experts
from other disciplines. This broad network includes experts of History and Archaeology,
Environmental Sciences, Agronomy, Botany, Geography, HistBonstruction, Spatial Planning,
Topography and Photogrammetry, Computer Systems and Languages and Graphic Computing.

José Maria Martin Civantos participated in 20 research projects and 15 research contracts in
Spain, Italy, Albania and Morocco.

Author of more than 70 publications, he is member of the editorial/scientific board of 5 journals
and referee for more than 7. He is responsible for more than 25 archaeological activities, official
reports, heritage conservation, protection and use proposalsjudng the web site
www.patrimonioguadix.es

He is scientific manager of the Alquife Mining Park project.

He is supervisor of 3 international doctoral thesis and 25 MA thesis, including students from Spain,
Italy, Albania, Egypt, Syria, Jordan and Kuwait. He is moreover supErmsory PhD students,
including scholars from Building Engineering and Social Anthropology.

3.3 The RICHES Project, by Neil Forbes

RICHES (Renewal, Innovation and Change: Heritageuanpetdh Society) is a research project
funded by the European Commission within the Ffamework Programme in the domain of
socieeconomic sciences and humanities.

Page480f 213


http://www.patrimonioguadix.es/

RICHEBeliverable B.3 RlCH ES
International Conference Proceedlnggsa RENEWAL, INNOVATION AND CHANGE:

HERITAGE AND EUROPEAN SOCIETY

Its main objective; enclosed in the project slogan «Recalibrating Relationships: brmgdtngal

heritage and people together in a changing Europe and finding new ways of engaging with
heritage in a digital world»is to reduce the distance between people and culture, recalibrating
the relationship between heritage professionals and hegitagsers in order to maximise cultural
creativity and ensure that the whole European community can benefit from the social and
SO2y2YAO LRGSYGALET 2F /[ dzf GdzNF € | SNRGE3IS 6/ |
change: on the decentring of cultuagvay from institutional structures towards the individual and

on the questions which the advent of digital technologies are posing in relation to how we
dzy RSNRGFYRY 02ttSO0G FYyR YIS @FAtloftS 9dzNEPL
As digital technologies now permeatdl of society, compelling us to rethink how we do
everything, we ask questions: how can CH institutions renew and remake themselves? How should
an increasingly diverse society use our CH? How may the move from analogue to digital represent
a shift from taditional hierarchies of CH to more fluid, decentred practices? How, then, can the
European citizen, alone or as part of a community, play a vialeative role? What are the
limitations of new technologies in representing and promoting CH? How da@cGide closer to

its audiences of innovators, skilled makers, curators, artists, economic actors? How can CH be &
force in the new European economy?

Through its investigation, RICHES researches answers to these questions, aiming at the followin
goals:

to develop the conceptual framework of its research;

to investigate the context of change in which CH is preserved, made and transmitted;

to identify the directions to be taken to maximise the impact of CH on social development;
to devise instruments and methodologies for knowledge transfer, exploiting the potential
of CH through digital technologies for the EU economic growth;

to tell stories related to Mediated and Unmediated CH, through concrete case studies;

1 to produce evidace-based policy recommendations and best practice guidelines.

= =4 =4 A

=

The RICHES research focuses on:

IPR issues, arising from the move from analogue to digital media;
context of change in which CH is held, preserved, curated and accessed;
mediated and unmediad heritage;

context of change in which performanbased CH is made;

transformation of physical spaces, places and territories;

traditional skills transferred into innovative production methods for the creative industry;
digital CH practices for identiéynd belonging;

co-creation and living heritage for social cohesion;

structures for community and territorial cohesion;

CH and places;

economics of culture and fiscal issues;

innovation and experimentation in the Digital Economy;

museums and libraries adapg digitisation and digital services;

= =4 =4 4 4 -8 4 45 -5 -2 -5 2 -9
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1 digital exhibitions;
1 virtual performances;
1 PubliePrivatePartnership.

The project work is expected to have a social, economic, cultural, educational and technological
impact:

f social - RICHES is expected to challenigK S G RSY2ONI GAO RSTAOA
producers/curators and consumers/users of CH;

1 economic- the models of skill and technology transfer developed by RICHES are expected
to influence the production methods in the sectors of fashion and productrdesigto
have wider applicability to many other sectors;

1 cultural - co-creation and experimentations in the field of digital technologies applied to
performancebased CH are expected to stimulate innovative interactions with cultural
audiences

1 educational through its cecreation work, RICHES is expected to influence the educational
processes offering novel learning opportunities and new resources for teachers and
learners;

1 technological RICHES intends to identify the real requirements of the CH sareating
the conditions for a truly usalriven technological research.

CANBO LINRP2SOGQa 2dziO2YSa F20dza 2y

1NTKS RSPSE2LIYSyd 2F GKS NBaASIHNOKQa 02y OSLI dzk f
2) Co-creation

3) IPR in the move from analogue to digital media.

Currentresultofi KS FTANBRG F20dza A& 4 ¢ KS (takeb fram3hg antiénE 2 y 2
Greek. VM2 NRSNWNE >SENIRI ST y2NX¥YE0 Aa | GKS2NBGAOI f
RSTAYAGAZ2Yyas NBFSNNAYy3I (G2 GKS ySg SYSNHAYS3
GRAIAGEE € AO0NI NBEZ codarion) aiphet at boSimidy theldohcegptXdld | y F
of digital technologies applied to cultural heritage. Such Taxonomy constitutes the foundation of
GKS LINP22SO0GQa NBASFNODK ¢2N] X o6& LINPOGARAY3I |
RICHES studies and underpin the development of furtherrdsastivity.

Through its list of definitions and explanati@nand in accordance with the Greek etymology of

the word ¢ the RICHES Taxonomy classifies and orders a wide range of concepts in categories o
terms.

The tool, comprising around a hundraighabetically ordered terms, has been developed through

the shared work of the project consortium, the contribution of people participating in the first
RICHES workshop {18f May 2014) and the revision of an editorial team constituted by several
consotium members.

The taxonomy was launched onlineh#tp://www.digitalmeetsculture.net/projects/riches/riches
taxonomy/in November 2014 and it will be constantly updated angdroved, throughout the
LINE2SO00Qa ftAFSGAYSE ¢gA0K GKS KSELI 2F GKS wL
RICHES website. The possibility for any interested user to contribute will be soon integrated.
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Initial result of the second focus ateee caocreation sessions held in Amsterdam and Leiden (the
Netherlands) between 27Septemberand 15" November 2014, organised by Waag Society and

[ SARSY QA Dbl GA2Yylf adzaSdzy 2F 9lKy2f23&8d ¢KSe
how the public can be creator (and so -ceeator, together wh the heritage professionals),
besideauser, of cultural contents.

CoONBIl A2y aSaaizyada KSIR AFYHdKSYbSARSNIISHERA ;
people relate to heritage and heritage pracfiogith young adults, museum staff and designers
0SAYy3 Ay@2f @SR Ay GKA&A RAFE23dz2ST 2FF3 FyR {GfF
and tried to move beyond the use of mere words, by actually designing potential interventions in
the museum ogether with the users. This sessions were aimed gth{rgking what it means for a
museum to relate to contemporary society and at fostering recognition of identity, history and
contemporary life of young adults with multicultural backgrounds.

Around D young adults and 10 people of the staff participated in thereation process; young
people were invited to create with their hands, tell stories and discuss themes of cultural
citizenship, belonging, feonfiguring the museum, decolonising the muse(onilding new
relationships, not based on domination).

Focus of the museum turned out to be very much on getting people in, participants expect the
museum coming to their lives/world, instead of having to come to the museum.

The initial outcomes of the Bahn cocreation experiments will be more widely presented in this
conference during the afternoon session Bfl3ecember.

Opening result of the third focus is the RICHES analysis of two concresudas® in the
framework of the current IP issues:
1. The cocreation sessions held in the Netherlands
2. Thebl GA2Y I f [ AGNI NBE 2F !yl FNr oSG fdz (A2
dzy RSNAR UGl YRAY3 2F Ala dzaSNBRQ ySSRao

The project is at the forefront of #thinking the intersections between cultural hegé copyright

and human (cultural) rights in the digitised era. RICHES analysed the tension between human
cultural rights (presenting CH as public good) and the traditional copyright law (focused on the
commodification of culture, private property, owneigsland control).

The last two decades have witnessed significant changes to the ways in which our CH is created
used and disseminated. From the once linear, hierarchical and authoritative relationships between
memory institutions and the user of CH, tfigital era is forcing us tothink every aspect of our

CH ecosystem. A challenge for the RICHES project is investigating how the groups involved in th:
creation, selection and mediation of CH within the analysed case studies can benefit from the
cultural rights articulated in the UNESCO Conventions. CH and IP contextualised within a Humar
Rights approach may form the foundation for the challenges to cultural hegemony.

For the profile of Neil Forbes siedra, paragraplB4w9 RA G2 NB Q y2 (S8 ®
34! 34SakAgz9¢ Gy OdzZf GdzNF f KSNAGF3ISET o8
Abstract:

Undeniably, Europe is a fabulous repository of cultural heritage. Furthermore, it is widely recognised this
cultural heritage is an important component of collective and individual identity and tdwttitbutes to
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the cohesion of the EU and to the creation of links between citizens. At the same time, a number of
challenges and pressures threaten to undermine this immeasurably rich endowment. Fhidiogareed,

it is said, is to promote cultural Heri I 3 S RZ0 AGF (f NIRSydd . dzii ¢ Kih this chriextYT® | y (i
whom and why may any one, particular manifestation of cultural heritage said to be of value? Emerging
from centuries of intréEuropean conflict and the consequences of European iedikim, European society

is defined by its diversity, pluralism and heterogeneity. Both ancient traditions and contemporary culture
I NBE OStSoNIGSR FYyR a2YSGAYSa O2yGSadSRo® !'a | NB:
respect for indiidual rights, democracy and freedom of expression) are comraspbused. How are

these values to be translated into decisions around cultural heritage? When the various legal, socio
economic, political or religious values upon which both European saciétgultural heritage are based

come into conflict with each other, how should they be reconciled? Or, indeed, are there alternative value
systems that need to be considered and given weight when debating matters of policy and practice? This
presentationwill seek to illustrate a few of the issues involved by drawing on selected examples of
contested values around cultural heritage.

Undeniably, Europe is a fabulous repository of cultural heritage. Furthermore, it is widely
recognised this cultural heritags an important component of collective and individual identity,
and that it contributes to the cohesion of the EU and to the creation of links between citizens. At
the same time, a number of challenges and pressures threaten to undermine this immbasurab
rich endowment. The ovddA RAYy 3 ySSRX Ad Aa alARX Aa (G2 LI
But what is meant byt @I fird6i€ context To whom and why may any one, particular
manifestation of cultural heritage said to be of value?

Emerging from centuries of intré&European conflict and the consequences of European
colonialism, European society is defined by its diversity, pluralism and heterogeneity. Both ancient
traditions and contemporary culture are celebrated and sometimes contested. rAsult of

9 dzNP LiBed &istofiyKa set of valuemlerance, respect for individual rights, demaryraand
freedom of expressionare commonlyespoused. How are these values to be translated into
decisions around cultural heritage? When the variegal] socieeconomic, politicabr religious

values upon which both European society and cultural heritage are based come into conflict with
each other, how should they be reconciled? Or, indeed, are there alternativesyateens that

need to be considerednd given weight when debating matters of policy and practice? This
presentation will seek to illustrate a few of the issues involved by drawing on selected examples of
contested values around cultural heritage.

| want to look at just one area ofiltural heritagethe built environment or immoveable cultural
KSNAGI3ISd [ SG YS SELX | AY befork anmoveaBle culturél thérifage O 2 d
thereAd NBY20F 60t S (i ofi Galbahchei|dsedin (9083 &olishedh 2008,

or the Ryton car [ant, closedat end 2006, demolisheith 2007).

In terms of conventions which underpin statutory legislation, an early example of the idea that
society as a whole needs to be involved if a policy of integrated conservation of the built
environment is to succeed is to be foundTihe European Charter of the Architectural Heritage
which was adopted by the Committee of Ministers of the Council of Europ@7k As this
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Charter puts it ¥he public should be properly informed because citizars entitled to
participate in decisiuos affecting their environment».

A more recent, important landmark was the Council of Europe Framework Convention on the
Value of Cultural Heritage for Society (Faro Declaration, 2005). This intelligethioaghtful
document points to the need to take into consideration the value attached by each heritage
community to the cultural heritage with which it identifies.

The Convention speaks ahe subjective, conflictive, contextual and dynamic nature ofegalu
because they are inherently linked to the motivations, opinions and goals that actorsobtie
archaeological processh discussing symbolic and social value, the object or place is seen as the
medium through which culture is expressed, createdreproduced. The cultural nature of
heritage has also led to an acknowledgement that values may be extremely varied and that their
nature is highly dynamic and changeabile.

Perhaps one of the most important benchmarks when seeking guidance on value8usréhe
Charter, first drawn up by the International Council on Monuments and3&3MOSE in 1979,

and revised thereafter, with the latest version produced by ICOMOS Australia lastThear.
Charter attempts to be aimbracing and to give full recagan to the sensitivities involved when
dealing with questions around the relationship between cultural heritage and place. Few would
wish to take issue with the very worthy principles whighCharter set out, althoughif you will

permit me- | wouldlike to draw your attention to one or two features that | think are worth
debating.

To quote from the Charter:

Cultural significance is embodied in the place itself, its fabric, setting, use, associations, meanings
records, related places and relatetljects. Places may have a range of values for different
individuals or groups.

Cultural significance means aesthetic, histageentific, social or spirituahlue for past, present
or future generations. For some places, conflicting cultural valagsffect policy development
and management decisions.

Article 13 speaks of howthe coexistence of cultural values should always be recognised,
respected and encouraged. TlE®specially importdnn cases where they confhict

The term cultural vaks refers to those beliefs whi@re important to a cultural group, including

but not limited to political, religious, spiritual and moral beliefs. This is broader than values
associated with cultural significance.

The Burra Charter Process:
steps in planing for and managing a place of cultural significance

1 Understand the Place

6 http://www.icomos.org/en/charterandtexts/179%articlesenfrancais/ressources/charteend-standards/176
europeancharterof-the-architecturatheritage(30/11/2014).

" TheBurra Charter: The Austral@OMOS Charter for Places of Cultural Significance, 2013.
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1 Assess Cultural Significance
1 Identify All Factors and Issues

Finally, 1 would like to mention the very promising work on values being undertskére b
Heritage Values Netwarkunded under the JPI on Cultural Heritage. As wadelone of the
convenors has saidthe real question, in my opinion, is therefore if we need different value
based models and approaches for differengvigia = O2y i SEG& 8 YR Y2 G A G i

The firstpoint | would like to go back andfiect on is that eultural significance means aesthetic,
historic, scienfic, social or spiritual value»In considering the question of aesthetics, | was
reminded recently in an article by the Financial Times coltymidery Eyres, of Abraham

al af 2 ¢ QaabauKn® Nim&hiy is motivatednd the idea of a hierarchy of needs. In
1964, Maslow first publisheleligions, Values and Peak Experigheepeak being moments of
rapture brought on by experiencing or cregt something of beauty or artistic merit. As Eyres
pointed out, the theory is somewhat discredited because of lack of empirical evidence of
hierarchy of needs and difficulty of weighing up individual against social or collective needs.
al at 2 g Qaconeeptibroway that peak experience was open to all, not just the elite. But,
inevitably, the ide of hierarchy is problematict implies that values are relativéhat some
cultural accomplishments are superior to others.

And what about the question dbw cultural heritage is experienced? One of the paradoxes of the
215 century is that with the democratisation of heritagmore CH is accessible to more people
than ever before problems may be caused for the preservation of heritage that is in théss
robust condition. The rationing of access to see famous and popular works of art threatens to de
value the whole experience. Is that why the Porsche Travel Club paid for the privilege during a
tour of Rome to listen to a concert and partake of a dedaer in the Sistine Chapel

And so we have entered on to thertitory of sociecultural biasand ideological stance.

The second poirit ¢ 2 dzf R £ A | S valu@for pastipyedent lorgudidzigenedraiions:

The concept of change is, | belieakethe heart of how we try to make sense of this formulation:
How we perceive change is a complex field. Things used to be a certain way but qaanowe

slow evolution or rapid change. Often, in the contemporary world, the change involves
technology.Sometimes a cumulative effect, not a newsworthy event and the change may be too
recent for some degree of objective historical analysis. Indeed, as an historian, | am in sympathy
with those who argue that we are increasingly obsessed with the presemddition to
historians, there are those withtarests in memory, identity and, of course, cultural heritage
itselfwho are all clamouring to have their voices heard.

Perhaps | may, rather randomly, take two examples of successful presemvatoa value
(however definedjemained unrecognised.

1) Painshill Park:
Grade 1 listed; Heritage Lottery Fund; PatrétRH Prince of Wales.

8 Sjoerd van der Linde Oslo Workshop Discussion Documents: Assessing, Measuring and Prioritizing Heritage Value
Heritage Values Network.
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Vineyard restored planted with Pinot Noir cultivar, as in'18. Also ruined abbeybuilt as a

ruin, a folly. Includes a flkish Tent; as Turks still camped outside Vienna. Inspired by classical
landscapes, but a garden of moods and senses created, led change from previous geometric
style to naturalistic.

2) St Pancras Hotel:

Sir John Betjeman led campaign (when plan to desmulas leaked to him by a BR employee).
The architectural establishment saw no value in the building, even though designed by Sir
George Gilbert Scott.

The concept of change is symbolised literally and metaphorically by how we generate energy.
Three coohg towers at the disused Didcot A power Station in Oxfordshire were demolished July
this year. Codired station ceased generating electricity last year. Constructed between 1965 and
1974, the towers stood at 114 metres (375ft) and were designed to oogiaflons of water per

hour? You may take the view that these great hyperbolic structures are blots on the landscape
(mary local people held this viewhat there demolition should be welcomed.

In 2003, readers of Country Life voted Didcot Britain'd thiorst eyesore, after winthrms and
Birmingham New Street station. | would certainly agree about New &tadtbiough that is being
rebuilt. The fourth worst eyesore was Battersea Power St#ti@ut the same magazine
suggested in 2007 that Sir Henry dv® might have been involved in the design of theSite.

This is an example where personal values may start to become confused with heritage values. The
Station was owned by the statehe CEGR using coal dug by miners in a nationalised NCB. Part

of the rhetoric of privatisation beginning under Margaret Thatcher was the need to return
ownership and decisiemaking to ordinary people via the free market and shmnieling
democracy. Rule by socialistic, faceless state bureaucrats subservient to they tyfainade

unions would be abolished. The dmed Didcot B still operateslfhough there was recently a
spectacular fire there The station is owned by RWhe Esserbased multinational energy
company.

Sir Neil Cossons, Chairman of English Heriiage 2007, said of powestations: yesterday's
eyesore is tomorrow's monument. The great cooling towers that dominate the Trent Valley are
already approaching the end of their lives; history tells us that when the time comes the defence
of these great tmples to the carbon age, now mellowed by time and familiarity, will be fought
with the same passion that secured the gasholders of St Pancras and led to the listing of the Post
Office Tower and Jodrell Bank».

Neil Forbess Professor of Internationaldthry and Director of Research at
Coventry University, with a widanging portfolio of university
responsibilities. His research interests and publications lie in the following
fields: the impact of the World Wars on Britain and Europe, especially in

\n.com/uknews/2014/jul/27/didcotdemolitionpowerstationtowers(05/10/2014
/hi/uk/3266745.stm(23/11/2014)
ent.co.uk/artentertainment/architecture/hennmoorescoolingtowersunder-threat-
149
un 65, Winter 2010: Inherited Infrastructure: 6
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relation to conflict heritage, contested landscapes and the memorialisation of war; creative
archiving and cultural heritage; the processes of financial stabilisation in Europe after the First
World War; AnglAmerican relations and the rise of the Third Reibk interaction of foreign

policy formulation and diplomacy with the business practices of multinational enterprise during
the interwar years. He has played a leading role in a number of major UK and EU research
projects.

3.5 Digital Art and Digital Cultural Heritage in Chin&itayXiaachun

Abstract:

This work focuses on several aspects of digital art and digital cultural heritage.

The first part attempts to describe how Chinese artists, Chinese art critics and Chinese media think about
GRAIAGEEED ¢KS LINBaSyidldAazy 2F (GKS LISNazylt SEL
and art organisations directorsare &R (2 dzy RSNAUGI YR GKS ST¥FFSOG 27F
FYR (2 3A0S | LISNE2Y!Il { 2 L3taldRoMaih obpdiie ofihk Secohdipary” S & ¢
of this work is to investigate the state difitisationof cultural heritagen China, with a focus on libraries,
museums and galleries.

The data on digital cultural heritage has been acquired from the UNESCO reports, in order to understand
whichdigitisationprojects were already completed and which organisations are workingratstissue will

0S RA&AOdzaaSR | OO02NRAY3 (2 GKS AYyGNRRAZOGAZ2Y | yR
showing how the governmental organisations are working and providing some indications about what is on
plan.

Finally, this study raisesbroader question: what is the future of digital culture?

Ladies and Gentlemen, good morning!

I'm Situ Xiaochun, from Beijing, China

First of all | would like to congratulate on the success of this meeting, the effort of the staff and
thank the organisg committee for giving me the opportunity of this lecture.

| would like to thank all of you in advance for your attention.

| am an artist and | have my studio in Beijing, provided with digital equipment and sculpture tools.
LQY Ftaz | 2 & dub JBeijihgh Youth D@ily, NohidhyisSone of the most important
newspapers in China.

L gta 02Ny Ay +y FTNOAAGAQ FlLYAfe&Yy Yeé Fl 0KSNJI
movie-maker; for this reason, | naturally have a deep respect fot Aggan to work with digital
G§SOKy2ft238 Ay GKS mMdppnad FyR RIFI& o6& RIFI& GRA3IA
Today, | will give a global overview of the Chinese cultural heritage digitisation and of the
organisations that are working on it.

In the second parbf my speech, | will introduce the Chinese Digital Art, explain how Chinese
FNIAada YR LIS2LXS Ay G(GKS FTASER GKAY1l | 62dz
art.

CANBGZ L ySSR (2 AYUNRRIzOS / Kresgrtd@&hin®weNdBig i &
briefly recall the Chinese social change.

From the 1840s Western culture began to influence China. Around the 1980s new habits rose.
Clothing, diet, living environment, traffic, everything was changing towards an integration wit
western habits. TV entered the Chinese families in 1978; telephone started being used from 1882
and in 2003 the Chinese ranked as first telephone users in the world; in 1993, Chinese first
Dedicated Internet Access was officially opened and the Counteged the Internet era. Chinese
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AYUGSNYySG KFAa 0S3dzy aLINBIRAY3I (2 [/ KAYlIQa FI Y
second position in the world.

Since the 80s of the last century, with the reform and the opemingolicy, generally Chireas

had a rapid economic development. Within this general progress, 2013 was very significant
because in such year the Country had an economic downward trend: GDP grew only 7.7%.

[ Fad mn @SEFENBRQ / KAYSAS 3INRGUGK NIpekentade@rowthS Sy
rate of GDP per capita decreased too, especially the per capita net income of urban residents.
Urban areas have a three times higher per capita net income than rural areas, but the difference
between them is reducing.

The current govemment's thinking is clear: we do not need such a high growth rate; we must keep
the growth rate into an appropriate range.

From 1978 to 2013, Chinese urbanisation speeded up:
1 Urban resident population increased from 170 million to 730 million;

9 The urbanisation rate from 17.9% to 53.7%;
1 The number of cities from 193 to 658;
I The number of towns from 2173 to 20113.

For five years now, almost everyone in China has one or more digital terminals. China entered the
digital era, where digital makes possible social changing, online shopping, mobile reading, sharing
new media, virtual reality, social network etc. Digitedhhology has already permeated every
aspect of the Chinese life and generated significant effects. With the economic improvement,
culture has been takentm consideration more seriously and investments in the cultural sector
have been increasing.

The entral fiscal spending of 201@: EUR=7.6 Yuan)
1 4.892 billion Yuan to support 1.804 museums and memorial halls and more than 40.000

art galleries, libraries and other public welfare cultural facilities free to the public;

1 400 million Yuan to support trspeed up of the public digital culture construction;

1 7.13 billion Yuan for the national key cultural relics, the red (communist) cultural resources
and the protection of intangible cultural heritage;

1 3.4 billion Yuan to support the development of cultimdustries.

HANMo Q& NBLERNI 68 G(GKS aAyAadGNBR 2F [ dA GdaNBY
1 293,000 national cultural units
1 2.1599 million employees working in the cultural sector
1 3112 public libraries
1 3476 museums
9 53.049 billion Yuan for the national culture in 2013; 10.5% increasenjpacison with the
previous year, 0.38% of the State financial expenditure.

Information provided by the document of the Chinese Ministry of Culture state development goals
and business priorities of the period 2012020. "Cultural information socialisesgrvice" is
Of SFINIT & 2yS 2F [/ KAYylIQa |AY®d . & wununz GKS vyl
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national, provincial, city and county network exchange, resource sharing and business
collaboration system.

Ten years ago, many museums and libraries started digitisation projects, but there were many
problems:

lack of standards

lack of overall architecture and lotgym consideration

database grounded only on archive management and backup information

lackof communication between agencjes

data sharing not enough considered

lack of long term technical innovation.

= =4 4 -4 A8 -9

{2 GKS @FfdzS 2F Ylye RAIAGIE 62NJa SELANBR 0o
But these years, the central government begasupport digitisation more seriously.

In 2011, the Ministry of Culture and the Ministry of Finance jointly issued the notice to build an
interconnectivity platform for a digital library system and a distributed database of digital library
resources.

INnHAMMYE GKS [/ KAYl FdzRA2 yR @GARS2 Llzof AaKAY3
IANRdzL) O2d3 [¢5d LIQa /KAYlLFUAE FANRG ylFaGA2yl f
¢tKS O2yailiNMzOGA2Y 2F G/ KAyl RAAlFIOf SR edSsdd SU.
accepted by the experts on Decembei"12011.

In April 2014, the government released instructions for promoting the digital transformation and
upgrading of the press and publishing industry.

About Chinese cultural heritage

There are many culturgbodsin China; 47 of them were recognised by UNESCO as World Cultural
Heritage Sites. For the passage of time, war, thefts and destructions, they are in danger; China is
trying to protect them. The central government allocated to this sector in 2014

1 8.16 billion Yuan to support the protection of cultural heritage

1 7.5 billion Yuan for the protection of national important cultural relics, of the great ruins,
of the red (communist) revolutionary cultural relies.,

1 663 million Yuan for the protectianf intangible cultural heritage and for the support of
intangible cultural heritage rescue state projects and activities.

In 2014, the cultural heritage digital protection era started: "digital technology" catches the
attention of the cultural heritage ingtry once again; digital technology is used widely in
museums, libraries and galleries. Not only government departments and heritage preservation
units are working at digitisation, but also social organisations and private companies.

Experts are callingif unified specifications and standards to establish a unified national digital
platform and for relevant laws and regulations to standardise the use of the resources.

Below | give some examples of cultural heritdigéisation

“Digital Dunhuang"

TheDunhuang Mogao Grottoes havéd0 years of history and they are composed of 735 caves.

It is in the early 1990s that the Dunhuang Research Institute began the digitisation of the caves.
At the end of 1998, in collaboration with the Novwlestern Universitythey solved the colour
fidelity and accuracy of line geometry problems.
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At the end of 2005, the project completed the digitisation of 22 caves. But the resolution was only
75dpi. In 2006, thanks to the collaboration with the Zhejiang University, Wuhaerditgiand
Chinese Academy of Sciences, the photographic resolution reached 300dpi. But there was need of
more manpower for completing athe digitisation works. For example, a medisize cave which

is around 8EL00 square meters, needs the work of ardur® workers for three months. For the
entire image of Wutai Mountain in Cave 61, over 4000 photos were taken, equivalent to more
than 40 GB data.

The digital exhibition centre was finished in 2013, with the digitisation of 90 caves and an
investment of oer 300 million Yuan. The centre, which shows-tefinition digital movies and
2FFSNB OANILdzZ f NBFtAdGe SELSNASyOSazr 3IaAgSa
1 LJak N> aé¢>x gK2 Aa | FSYFHES &aLANRGaAa Ay GKS . dzR
Mogao Caves hascapacity of 3000 people per day, but after the visitor centre was op#reed,
capacity was increased tO®0 people. In 2012, a number of visits was reached.

la F2N) GKS ayltf OF@Ss GKS LINRoOf SYrisisfprodyfice i 2
carbon dioxide accelerating the aging of sculptures and murals which are made by clay, wood and
straw. So experts think digital technologgilowing visitors to learn more about history, culture

and Buddhist art at the same tingas the salition. Indeed the length of stay in the cave has been
NERdzOSR yR GKAA A& | oA3 O2yiNROGdziA2Y (G2 (K
The Dunhuang Academy haigitisedalso 38 caves of the Xinjiang Kizil Grottoes and the Digital
Old Summer Palace.

Digital Old Summd®alace

LY WdzyS wnndpz GKS . SA2Ay3
,dzl yYAy3AedzZ yé NBa

with Augmented Reality.

This is the first practical gext in the RERELIC Platform, an Innovative open source technology
platform which combines information database with visualisation scenes of cultural heritage.

The research team working on it is composed of professionals from several researcufiblds,
architecture history, archaeology, cultural heritage preservation, landscape, virtual reality, etc.
They recreated the Yuanmingyuan Garden in digital form so as it appeared in 1860.

Sightseers can see thedémensional buildings and gardens freedaouch the history of the
Yuanmingyuan via internet. To give the virtual reality experience of the evolutionary history of this
garden, a 4limensional timespace framework was created in order to show all the important
changes occurred in every subarea.

¢tKS LINP2SOGQa G4SIY KFa 2y XLy (2 SEGSYR (K,
prehistoric relics, ancient cities, intangible cultural heritage etc. Some examples are-the Re
Luoyang City Project and the-B&hecun Project, currently origg. Furthermore, they planned

to further experiment the integrated and-depth application of the accurate measurement
techniques and of the BIM (Building Information Model) to the 4D research process, as well as to
improve the research platform's capdior data capturing and integrated management.

Ay3aKdzZd ! NBFY tflh
5

¢ &
St NOK LINR 2SO0 Ly SEIFYLX S

New digital idea of the Palace Museum

daSy3aSy3as5lr ¢ Aa |y FYyAYLFLOGA2Yy oF&aSR 2y KAAG?
platform. It is a funny educational tool, which meets the interest of the ypaogle; a tentative

to make the ancient traditional culture captivating and fashionable.

A Study of Multscale Space Monitoring on the Great Wall
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Greda Wall is an important monumeirt China.

Il FOSNIJ GK2dzal yRa 27F &SI NA Imeldrt® disappeaned fardhe saidd | F
erosion of the desert hinterland. One day, the Great Wall will disappear completely, because it is
YERS 2F NRO1=X alyR IyR ylI GdzNI £ LI} I ydadgitalc 2 L
technologies can help

The last project for the monitoring of the Great Wall, using the application of spatial information
technology to cultural heritage, was supported by the World Heritage Department of the State
Administration of Cultural Heritage. The project started on MdyL. 2nd ended on May 2013.

A particular section of the Great Wall was selected as demonstration area and the researchers
used spatial information technologies such as remote sensing (RS), geographic information systen
(GIS) and global positioning systeBPE) integrated with research results from archaeology,
philology, history of science and other disciplin@s order to provide a research basis and a
practical application reference for the benefit of the world heritage.

Tibetan intangible culturakehitage

Tibet has conducted lareggeale digital projects for the protection of intangible cultural heritage
since 2013. Moreover, the Tibetan Library is in charge of collecting and recording work of
intangible cultural materials, which throw light on mamystanding traditional cultures.

Tibet has so far accumudat over 100000 pieces of manuscripts,000 sets of tapes and 4R0

pieces of photos, pertaining to diverse categories of cultural contents such as traditional music,
dance, skill, medicine ardlk customs.

Also a multimedia digital resource including stories of Tibetan epic King Gesar, eight great classica
Tibetan operas, traditional dance recordings and so forth was developed and opened to the public
for free.

¢CA0SGrY hLISNI BERESNIWERSCGR 28 hNIafa yR Ly dl y:=
UNESCO in 2009.

Art and digital technology

| introduce now the current situation of digital art in China. Since the 1980s, after the reform and
openingup, China has been affected by progress;eramd more art styles and art forms were
introduced, cuttingedge trends influenced the art creation and impacted on the traditional
creativity.

Since the late 1990s, Chinese art has gradually caught up with the rest of the world. Traditional
Chinese paimg and oil painting are still the mainstream, but young artists are building new
conceptions and constantly trying new art media and art languages, such as digital technology.
These years, the official new media art activities and exhibitions becameameremore. An
important example is the international new media art exhibition, a triennial brand academic
programme by the National Art Museum of China, providing a platform for a global presentation
of cuttingedge artworks and showing the state of depet@nt of art and technology in the new
Chinese cultural context. This exhibition, opening a new horizon to the artistic creation, fully
exploits the nortraditional art language created through digital technology. While the
combination of art and digitakthnologies is developing, digital artist became more and more in
China.

| talked with many Chinese who are working with digital. | hope from their words you can get a
quite clear impression of the present situation.
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Artist Zhang Xiaota®s master of thenew media department of the Sichuan fine art Academy; he
created many digital animations.

He observes: New media is a fusion between different discigine Yy R G SOKy 2 € 2 3 A ¢
G Y 2 y aitisStiHorefront of contemporary art.

Chinese digitalMIi FSI 1 dzNBS& Yl ye LINRBO6fSyay F2N Ayadl
O2YYdzyAOIF A2y @GAaArAz2y Aa y20 2Ly Sy2dAKT (K
importance to this kind of art; we miss a new media art theory and trerfew praditioners.

| think moreover most of the art colleges are weak in the interactive media fezdyuse they

need more teachers».

MusicianTian Pengwho is popular in the Chinese digital music environment, has begun to work
with digital performing arts ithe last two years.

«l began by the end of 2012he tells- interaction attracted me. | started simply for personal
AYUSNBaGs L GKAY]l Yé ONBlIOaA2y Aa auAafft @&2dzy:z
the beginning and a lot dimitations come from technology; | have to study, explore and
experiment».

Artist Feng Mengbasserts: klove video game since | was young; naturally, | began to work
drawing inspiration from them.

LYy KA& 2Af LI AYGAY3TI daEehgYMenglbSodbiked lthe &isual symbdgln & ¢
O2YAYy3a FTNRY GKS OdzZ dzNI £ NBE@2tdziAzy 6AGK (K
secrets of his youth. In video games, he found his own art medium, the most suitable for him.
After, all the other works refezd to that painting, the video game elements became his label and

his work is unique in the Chinese contemporary art.

Shanxi Yuda group the Chinese largest enterprise for bronze sculpture; it is also the earliest
Chinese enterprise running the wholeoguction line from the development of digital
technologies to the realisation of the final bronze sculpture. Its digital centre scans data in 3D in 2
minutes and a high quality bronze sculpture can be done in 15 days.

HeadWei EnKeobserves: 8D printingtechnology opens infinite possibilities to our bronze art,
enabling to reduce and enlarge the sculpture; its application scope continues to expand! | have to
say it makes the bronze cultuiake a new revolutionary leap!»

In the last 20 years, with thepid development of the popular culture, such as pop music and
Y2OASas o0dzaAySadaa Kra oSSy LINRY2GAyYy3a GKS RAIA
performing art, digital technology starts being used early.

The independent artists often tdekproblems such as lack of technical knowledge, long creative
periods, low product costs but often their works are unique, original, cuttiadge and
experimental.

As for the digital performing art, | want to talk about the following case.

In 2011, \CCA gallery presentethe Imperial Haremwhich is a multimedia performance by
artistsFenglangzhowandLin Zhangit was different from the traditional staged drama: they used
light technologies, 3D, interactive design, motion graphic, body trackiegtrital stage
performance and mechanical installations. It was a full sensory experience, in which multimedia
tools were used to heighten the dramatic effects.
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My art works

| am influenced by digital technology.

| remember in summer 1997, representavfom a British Art Uravsity gave a speech in
Beijing, talking about digital and multimedia art and showing some creative uses of digital
G§SOKy2t23ASa 2y I O02YLWzi SN ¢KS Ayi{iSN} OGA@GS
and sculpture ad provides more creative possibilities. The virtual space enables to expand the
space of thinking and to integrate sound, video and light.

Since then, | have begun to be interested in this field.

| have talked about the concept of digital art with m&@mnnese. Most of them only focus on the
convenience provided by the digiatjuipment novel forms offered by digital technology and
technical curiosities.

| agree with my frien@haoweijianga poet. He affirmswho has a poetic heart is a poetxthink

an artist who has a digital concept is a digital artist.

L R2y Qi GKAY{1 GF1Ay3a LK2G2 ¢AGK | RAIAGIEE Ol
element of the digital language. Whereas playing rock with an electric guitar in dissondioch is

using the language of the electric guitar.

¢2 RAAO2OSNI GKS NI fFy3dzr3S 2F GKS RAIAGI €
language | must build my digital concept. | deem many artists constantly explore digital art.

When | studiedsculpture at the college, | also chose to study computer. At the beginning, the
graphic and 3D software were designed for industry activities, such as graphic design, advertising,
animation, video, internetS (i @ Worked with all of them, just to learn and understand digital
technology.

Initially, 1 made only sculpture pictures with 3D software and many graphic design works. | also
tried to make computer animations. In 1999, | realised an animation piece fdotienentary
Y2OAS a."SAMOASNIQIEA 2pyn F YYADSNEINBED LY HaAamnI L
and this time | had a new understanding of art.

When my wife was pregnant, | created two sculptures, "Hope" and "Life Cube", which are
different attempts on the same theme. "Hope" is a work entirely made in clay, in the concrete
material: my fingers touched the clay in the real space and the working process was a
conversation between the physical material and my skin. By my body action, $sexpray
emotions, excitement, happiness and hope through clay.

"Life Cube" is a computer work made in virtual material; | started with a simple cube mesh in 3D
software, an abstract representation. | stretched it up to represent the growth of life. Then I
started to simulate life acting from the inside. Abdomen and breasts of the woman pushed out
from the inside formed three shapes, expressing my true feeling that life is powerful and grows
from the inside.

As you can see, there are big differences betwtbe digital creation and the clay. Digital material
gives us new creative spaces.

"Blue horse" is another digital artwork. | was curious to experiment the possibilities of the digital. |
YFERS a.tdzS§ K2NBSE NBFSNNAY3I (2 (GKS az2ydaz2ftily
First | made a mesh, realistic but not very defiraaj then | started using many software to
review and compose the body shape and the snout. After | put the draft on the computer, | made
the work with clay, because | believe my hands have more vitality than the 3D printer.

In this second phase, | ovasled some details and reinforced some features.

b2g> L glyd G2 aKz2g e2dz 42YS 20KSNJ g2Nja 27

hysz GKIFIGQa Fff o
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L K2LJXS GKNRdzZZK Yeé LINBaSyidalrdaArAz2ysr (2RIFI&3 @2dz
China.

Digital technology in China idlgti its infancy and there is a long way in front of us.

For the future, in a globalised environment, in the field of digital culture, | hope that people of the
world will work together to serve humanity and build a better tomorrow.

Thank you!
Thank ya very much!

Situ Xiaochumwas born in 1973 in Beijing, China. He is sculptor, multimedia
artist and journalist.

He is Manager of th8itu sculpturart studio, member of th€hinese
National Urban Sculpture Constructgieering committee and collaborat

of theNIO art studi@nd theBeiQing art studioHis production includes
works of sculpture, photography, painting, installation and digital art. He is
Art Consultant of th®igitalmeesculture.netonline magazine and art editor
and reporter at theBejing Youth Daily

"%

Since 1994, he has been using digital technologies for many of his artistic creations, ranging from
digital imagery to electronic music, interactive videos, sculpture, sound installations, image
installations and multimediastallations.

Xiaochun is musician and guitarist: he founded the first death metal band in China.

After the degree in 1997, at tt&culpture Department of China Central Academy of FinehArts
began participating in many exhibitions and competitions,rapwehich the 48+ Sy A 0SQa . A |
the Beijing Youth Sculptor exhibition, the Ke@¥ana exhibition, the BQ Media and Art exhibition

and the No Net exhibition.

In 2011, his sculptureéou Me HinandSecret of Somon excellent awards at the 798 Artskeal

outdoor exhibition in Beijing.

In 2012, with the city sculptulsfee KS gl a ¢ NRSR |40 {lFyeél Qa
contest. In the same year, the sculptifeu Me Himvas awarded at the ChiniaternationalSeel
Sulpture Contest.

In 2013,his statue of ATP president Brad Drewett was unveiled at the China National Tennis
Centrein Beijing.

He is moreover author of the sculptunéater of Lifeé G NR LIK& 2F GKS a2 2NJF
competition held in 2013 on occasion of the fashion magdziends C& &  Anmivefsary.

In 2014, his sculpturBnergy I & | ¢+ NRSR &4 tAy3dlryQa AyidSNy
alYS @SINE KS ¢l a-bRPBHIKRBRIBNI RKBSHRA 2 dzif KLINR 2 S
work Realize

Xiaochun won morver several journalism awards, such as the China Journalism award in 1999,
the 10" Beijing Journalism award in 2000, thd' 12005 and the 16in 2006.

3.6 Broadcast Archives as Cultural Heritage: can the BBC engage as well as it
informs, educates and &rtains? By Bill Thompson
Abstract:
The BBC is a broadtarsof international importanc@nd since its foundation in 1922 it has created and

commissioned many significant radio and television programmes, some of which are preserved in its
extensive archive.

Page630f 213



RICHEBeliverable B.3 RlCH ES
International Conference Proceedlnggsa RENEWAL, INNOVATION AND CHANGE:

HERITAGE AND EUROPEAN SOCIETY

Now that this material is being digitised febroadcast, online distributicend preservation new forms of

access and engagement become possible, outside the traditional broadcast frameworks.

¢CKS ../ Q& YAaairzy Aa (2 bukocATiznsdrahgadeRaszDdtoieSindlsgliRe of v (i
cultural heritage in addition to being a conssioner and broadcaster? Can it permit unmediated access to

the cultural assets it creates or will the broadcast model always require mediation and control? And what
AYLI OG oAftf GSOKy2t23A0Ft Ayy20F0A2y KIF@S 2y GKS

The BBC is a broeakter of international importare and since its foundation in 1922 it has
created and commissioned many significant radio and television programmes, some of which are
preserved in its extensive archive.

Now that this material is being digitised for redicast, online distribution and preservation new
forms of access and engagement become possible, outside the traditional broadcast frameworks.

The RICHES (Renewal, innovation & Change: Heritage and European Society) research proje
raises important quegins about the decentring of culture and cultural heritage away from
institutional structures towards the individual and the BBC faces its own challenges around the
ways the cultural objects it creates are curated and preserved in order to be made &ecessib

¢KS ../ Qa infdrms dduchtgandiedtertaing, but can it nowengageas a store and
source of cultural heritage in addition to being a commissioner and broadcaster?

The BBC creates and broadcasts many thousands of hours of televisionlianehch year and

has an extensive if incomplete archive of old programmes, but these are not treated as cultural
artefacts. They exist to be rebroadcast or plundered as source material for new programmes and
they are rarely whollpwned so their use muske licensed every time.

The BBC is many things apart from being a broadcaster.

It is a technology company like Google, developing advanced broadcast and online engineering
systems.

And it is a memory institution like Tate, the Rijksmuseum, the Musduiales or the British
Library, a repository of stored cultural value and an active participant in the GLAM world, along
with other galleries, libraries, archives and museums.

The contents of the archive extend far beyond programme material to encoreggsssive
written archives, sheet music, still images and even physical artefacts, but accepting that they are
significant cultural assets remains difficult.

We know how to be a broadcaster and prograrmmeker, though the challenges are enormous,
and we ae building online technologies to match our broadcasting capabilities, though progress is
slow and tortuous. However, we remain uncomfortable with the model of the BBC as a cultural
institution in its own right, partly because we are unusual in that weeroacommission most of

the material we then curate and partly because the efforts and costs of production overshadow
those of curation.
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the argumentagainst being a cultural institution.
We are charged with:

Sustaining citizenship and civil society

Promoting education and learning

Stimulating creativity and cultural excellence

Representing the UK, its nations, regions and commupnities

Bringing thaJK to the world and the world to the UK

Delivering to the public the benefit of emerging communications technologies and
services

= =4 4 -4 4 2

All of these could equally be asked of a library, museum or art gallery, including the last, where
the growing importancef digital curation and access is driving developments throughout the
sector.

Over the next decade the BBC will still be called upon to deliver the benefits of the available
technologies in the public interest, as it did with radio, television and the web

It will provide news and current affairs coverage that is accurate and impartial, entertainment that
people love and engage with, as well as opportunities for personal development and education,
and a space where people can come together to refledt #ared values.

It will do this using the tools available and continue to develop new ones, building on existing
standards and offering new, open, ways to use the network.

We will still tell stories and there will still be television/film shaped neest authored
documentaries and anchored news programmes because the creative and editorial skills that go
into them will ensure they fit into people's lives and offer them insight and entertainment and
information. But they will be delivered to any sere®d any device at any time.

In addition there will be rich multimedia narratives, spaces for engagement and interaction and
asyet-unimagined opportunities to inform, educate and entertain, bringing the best of human
creativity to everyone, anywhere.

We will continue to do these things through our programming and online services, but there is
now a real need for the BBC to offer more than the grudging access to its holdings that
characterises current practice.

Ity S YI1S G§KS .moré &éessihld tO thoséOwhbse &fiorts,Aa8 goatributors
and creators, made it possible, both individually and at institutional level?

Can we finally reciprocate for the enormous gifts that artists and institutions have given the BBC

over the years, offeng access to the studios and galleries, permrmsgouse and exploit their
workand insight into their creative processes and institutional practice?
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And we must remember that this is not just about the arts: the Smithsonian, the Berlin
Naturmuseum andkS | YQ& { OA SeycQl8borataizdaS onyth ds N&ted the BBC
should not allow a two cultures view to shape its practice. We want to engage with the widest
possible range of cultural actors.

Working as a cultural institution opens up new waystatiences to engage with the BBC, away
FNRY ONRIROF&ald 2N AtflF@SNE SyO2dz2N} I3Ay3 (KSY
landscape and appreciate the ways the BBC has both reflected and shaped Britain and the world
over the century of itexistence.

LG ONBFGSa I yS¢é INBI F2N O2y@SNAEFGAZ2Y | NP dzy
deeper importance to national life and perhaps carving out the necessary mission (and
permission) to engage as a cultural agent and not just a channel eneesli

On the other side, it allows us to define deep relationships with other GLAM institutions that will
strengthen the BBC and help us deliver our public purposes, that will bring collections together in
ways that stimulate creativity and economiciaty, sustain civil society and promote education
and learning.

The Copernican Revolution

We are like astronomers before Copernicus, adding more and more epicycles to our models of the
planetary orbits in order to retain a geocentric Ptolemaic vieth@funiverse and account for

their wandering and retrograde motion when all we need to do is accept that the planets,
including Earth, actually revolve around the sun. Once that is granted we can explain the solar
system through elliptical orbits provided we accept that we are no longer the centre of the
dzy AGSNES® L 42y Qi f102dzNJ 6KS Fylf23& odzi GKA

This does not mean that television and radio are not important. We still live on and depend on the
Eartheven though it revolves around the sun and is not the centre of the universe and making and
sharing programmes will be the thing the BBC does best and the thing it spends most money on,
for the foreseeable future. But television and radio now exist ierasironment where other,

bigger experiences are possible and we have to accept and work with that. Television may once
have been the still point around which the mediascape revolved, but it no longer holds that
position and those days will not return.

The challenge for the BBC is to accept that fully and to frame a world in which we can still be
relevant, still engage audiences and still deliver our public purposes. Being part of the GLAM
community offers a real opportunity for new forms of engagemetit @ur audiences.

But can the BBC permit unmediated access to the cultural assets it creates or will the broadcast
model always require mediation and control?

One way to make this possible would be to provide a suitable space for online engagement and
wSQ@S 06SSYy g2NJAy3d 2y (GKAAOD

A Digital Public Sphere
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The BBC helped to define the models first of sound and later of television broadcasting. Online the
need is for an equivalent bigRS I = g KA OK ¢ S Didital Public $padé SRNIG KBA B
Public SK S N&nsonline zone of engagement within which people can engage with culture and
cultural assets as both consumers and producers, a space within which cultural organisations of all
sizes can reach and engage with audiences via the network.

This zone bengagement would be carved out from the existing online spacext@nsion of the
ARSI 27F {KS defirettiby Habadmadin_tiie 8alI51960s.

This digital commons could be the online equivalent of the broadcasting environment in which the
BBCand other public service broadcasters operate. It could contain theommercial assets of
publiclyfunded organisations without affecting other online services, which will continue to
operate as they do today.

The DPS will need to have certain key dtarsstics if it is to achieve its goals. It must be:

1 Universally accessible to its intended audience
1 Available at zero or very low marginal ¢ost
1 Unmonitored and not used to promote commercial interests

The DPS will be driven by more than sirpplylication organisations that join the network will do
so with a commitment to its principles and to the upkeep of a safe, accessible, participatory public
sphere which exists to provide a public good.

The DPS should be considered the permanent hfmmenaterial made available within it. Even
where works can't be published in perpetuity, the information about them should remain forever,
ensuring that citations and other references to them are always meaningful.

LF ¢S R2 (KAa& I K&délivasiky@ sdace vithin avifich thalehidl érdated by the
BBC can be discovered, used and engaged with in formats that go outside the television/radio
programme model, where the BBC can provide tools, services and interfaces to allow that material
to beembedded, integrated and reused to the limits Isgtrights holders and creatoasid where
material from the BBC is made available in conjunction with assets, tools and services from other
cultural bodies, commercial providers and even private individmals/ays that preserve
provenancerespect limits on use and reuaad allow new forms of creative expression.

The digital public sphere will use the internet as a primary communications channel in the way
that broadcast sound and television use the etsotignetic spectrum. Radio waves were not
invented by the BBC, but BBC engineers came to understand them better than anyone else and
were able to develop broadcast technologies that made the most of what they could deliver.

13 See Wikipediahttp://en.wikipedia.org/wiki/Public_sphere Most contemporary conceptuadiions of the public
sphere are based on the ideas expresseliimen HabermabookThe Structural Transformation of the Public Sphere
CAn Inquiry into a Category of Bourgeois Sqciety
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We did not invent the internetout we understand it and can use it for our purposes. So far we
have chosen to follow, to adopt online technologies developed by others and try to make our
purposes fit their affordaces. Now we are going to leadd work with our partners to help
citizens engage with their cultural heritage online.

A
¢

a@ NeRftS Aa G2 KStLI dKS ../ YIF1S GKAa GNI Yy
audiences tat make the BBC worth havingy R (12 KSf LI GKS ../ NBaz
that new technolgies present it with.

— QX

Bill Thompsoihas been working in, on and around the Internet since 1984
and spends his time thinking, writing and speaking about the ways digital
technologies are changing our world. He is the Head of Partnership
Development in the. . / Q& | NOKA @S 5S@St 2LIrS
relationships with museums, galleries and other institutions around ways
to make archive material more accessible and a Visiting Professor at the
Royal College of Art.
Bill appears weekly on Click on BBC Worldicgeradio, writes a monthly

" column for Focus magazine and is an advisor to a range of arts and cultural
2NBIFYyA&lLGA2ya 2y GKSANI RAIAGEE AGNI G0S3aIASao |
and of the Collections Trust and was for many yearsuatee of the Cambridge Film Trust. He
built and manages the Working for an MP website.
5dzNAYy 3 GKS mMobpnQa . Afft gl a LYGSNYSG ! Yol aalfF
developed websites for Comic Relief, the Edinburgh Fringe and Ampbé&llaMP, before moving
G2 DdzZr NRAFY DbSgald LISNA a4 KSFR 2F yS8 YSRALI ¢
and was responsible for many online projects inclUuglimgsoccer.comn 1996.

3.7 Personal relationships and the formation of cultural hgatahe case of music
composers in history, by Karol Jan Borowiecki

Abstract:

Using data on the lives of 522 prominent music composers born in theardid 19' centuries, this
presentation shows how creative clusters formed in Paris, Vienna and London. Locating in a musical city
IANBFGte AyONBFaSR | O02YLIRaSNRaE LINBRddzOGAGAGeEY A
produce one additional importamvork every three years.

These benefits are attributable to locating in places with a large number of fellow composers, as opposed
to historical cluster locations or large cities in general, and signify the importance of personal relationships
in the formation of cultural heritage.

Aticle by. 2NRPGASOTAZ YINRE WP O6Hnmo0 aDS23IANI
+ NAF6fS | LILINRI OK T Zoihal/of Urbait AEEbhdmicg3(B):YI4A G
(https://ideas.repec.org/a/eeel/juecon/v73y2013i1p940.htm)

1. Introduction

The most productive individuals or firms are often located in geographic clusters. In locations with
a high concentration of like agents, some evidence shows that workers earn more (e.g. Glaeser
and Mare, 2001), firms perform better (e.g. Nickell, 1996) aisual artists peak earlier
(Hellmanzik, 2010). Knowledge on causality is however still limited. Are geographic clusters
attracting the most productive or are individuals and firms who cluster more productive because
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of positive externalities associatedth cluster locations? In other words, is s#fection driving

the empirical evidence on better performance in geographic clusters, or does there exist a
clustering benefit? This question is of considerable importance not only for individuals or firms
that are located in geographic clusters, but also for policymakers who try to replicate the success
stories of clusters such as Silicon Valley and create, for example, special economic zones in thei
regions. However, without knowledge of the causal relghgp between clustering and
productivity, intervention can cause harmful distortions to the market (Desrochers and Sautet,
2004).

There is a large body of literature that highlights the association between geographic clustering
(or more in general urbanagglomeration) and productivity (see Rosenthal and Strange, 2004, for

a review). However, the existing literature does not always adequately address the endogeneity of
clustering to productivity and thus does not convincingly establish a causal relgtioksart

from endogeneity issues, omitted variables (e.g. quality of local infrastructure) may drive both
clustering and economic outcomes, producing misleading estimates. A further problem arising is
that workers (or firms) are not homogeneous and therefaggregation might produce imprecise
results (Glaeser and Mare, 2001). Ciccone and Hall (1996) tackled first the endogeneity problems
and have used lagged instruments (e.g. population in previous century). However, if aggregated
data series are usedigt not possible to control for heterogeneous effects of individuals.

This study addresses both identification issues. The analysis is based on a unique {ledigidual
data set and employs valid indivichhalsed instruments to account for endogeneity ancitted-

variable bias. It uses exogenous geographic birthygster distance as an instrumental variable

for the incidence of clustering in order to estimate the impact of locating in geographic clusters on
productivity. The instrumental variable methathkes it credible to assert that the association
between clustering and productivity is a causal relationship rather than simply a correlation.
Geographic distance can be an important determinant for location choice in historical periods
when traveling wa constrained. | therefore chose for the analysis the period roughly associated
with the beginnings and duration of the industrial revolution. In the lateai®l 19" centuries,

due to technological inventions such as the railway or the steamboat,itigweds facilitated,
however still very expensive in terms of time and price (see Clark;2007)

This paper focusses, for several reasons, on only one specific group of individuals, namely classic:
O2YLIRaSNER® CANBGZ | a I NBHdi8)Rconipaserdivezie highly ymnobiley R
individuals with a marked need to cluster in order to exploit economies of scale. Composers
needed either a symphony orchestra or opera company and the complementary infrastructure,
such as concert hall or opera housepmder to perform and test their compositions. Second,
composers in the period analysed were independent artists with a remarkable entrepreneurial
drive (Scherer, 2001). They became market oriented and can be regarded as producers who
supply cultural goodgnew compositions) and provide certain services, such as teaching,
organizing tours, performing etc. (Borowiecki, 2012). Third, the period encompasses many of the
most influential composers hence data are relatively well available and reliable. A fugheit i
advantage of the period chosen is that it covers only deceased individuals hence a study of whole
life-time output becomes possible.

The data set employed is extracted from large music dictionaries and it covers the life histories of
a global sampl of 116 prominent classical composers born between 1750 and 1899. The picture
emerging indicates that in the period analysed Paris was the predominant geographic cluster for

1 In Section 4 further evidence is provided awhgeographic distance markediietermines location choice in
historical time periodhile decreasing in importanceore recently.
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classical music, followed by Vienna and London. Instrumenting for the incidealcstering |

explore the causal relationship between locating in a cluster and productivity measured by the
number of significant compositions. The findings suggest a high and positive cluster effect on
O2YLI2aSNBEQ LINERdzOG A A ledgraphic 2lusterg €dudiédSirR. PArig, Vi2nfids  :
or London). As a result of the positive externalities associated with geographic clusters, the
evidence shows that composers have written approximately one additional work every 3 years.
The results are robugb a large number of tests, including two falsification exercises, in which |
study the impact of locating in large cities that are not clusters for classical composers or cities
that have been clusters in the past but are not anymore in the period dtuBigther, | find
heterogeneity in the returns: productivity gain of the top composers is even higher and reached
1.5 additional works per annum. Productivity of composers who migrated to Paris (as opposed to
being born in the French capital) increasedittoutput by almost one additional work every 2
8SIFNE® CAylffes GKA&A Fylfeara t221a |0 O2YLX
the positive agglomeration externalities can be persistent over long periods of time. While the
results arevery interesting, given the limited nature of the data employed, it needs to be pointed
out that they are tentative and hence mainly suggestive.

Given the finding that migrant individuals can be major beneficiaries of clustering, this study
relates also d the elite migration literature (see Commander et al., 2004, for review). The
migration of skilled individuals is regarded to be costly for the sending country, because of lost
investment in education, high fiscal costs and labour market distortiongidumals who migrate

must thus experience a sufficiently higher benefit in order to cover the associated cost of moving.
Nevertheless usually researchOk yy2 (i | R2dzRAOFGS 2y GK$GKSN
productivity»(Hunter et al.,2009). This article reda also to cultural economics research. Several
NEOSyid aitdzRASa RSY2yaidNrGdSR NBYFENJFoftS Of dz
| SEEYFYTALTZ uwnnyo 2N Ofl aaaodort O2YLRaSNBR oO0hQ
observed clusteringatterns and speculate as to the existence of positive externalities associated
with geographic clusters. In this article an empirical test of those hypotheses is provided. The
results provide important contributions that fill a gap in both strands olitdrature.

The remander of this article is orgamd as follows. The next section provides an overview of the
theory on externalities associated with geographic clusters and discussed the possible
mechanisms for this. Section 3 describes the data. ¢tioBe4, the identification strategy is
discussed, in Section 5 the empirical findings are presented, and the last section provides
concluding remarks.

2. The mechanism

In the following, | describe how locating in a geographic cluster can impact congposers
productivity. | briefly outline three formal theories of a benefit associated with geographic
clustering, as outlined in Glaeser et al. (1992), apply the arguments to the case of classical
composers and provide anecdotal evidence.

The cost of transmittip knowledge rises with distance. Therefore, geographic proximity is argued
to facilitate spillover effects between firms in an industry (e.g. Marshall, 1890). The theory should
apply also to creative industries and classical music composition. In dities particularly high
concentration of composers, when some kind of fiacéace contact between artists is enabled,
A28YySNAASAE YR aLRAfft20SNAR Yl & LJaAad gisdridal A YL

1588 faz YStEfeé | yR hdristussionof tibeHaotorswhyeati@ Ndopleymiglt Benedityfréns
geographt clustering.
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archives assert that close contact andlatmoration between prominent composers was common.
For example, informal gatherings were repeatedly hosted by colleagues or friends, as recorded in
a letter from Carl Kragen to his frieqé&Robert Schumann (1840856):

Tomorrow (. . .) [Franz] Liszt [181886] is to play at our house with [Karol] Lipinski [¢7861]!
Do come for it! Ah, if you could only induce [Felix] Mendelssohrg B39 and his wife to come
too! (Letter of 27 March 1840, published in Liszt, 2009)

With geographic proximity many professional or private relationships were formed. Among all the
composers and musicians Franz Liszt met during his career, his friendship with Hector Berlioz
(1803;1869) holds an exceptional place. The relationship betwatno towering figures of the
YdzaAOlIf FyR OdzZ GdzNI f ¢62NI R 2F GKSANI G4AYS o6S
Fantastique (1830) at the Paris Conservatoire in France. In Loadomther geographic cluster

Berlioz met Richard Wagner (1381883). The German composer recollects the encounter as well
a4 KAA FANBOGO AYLINBaaAiAzy 2F KAa ySg O2ftfSI 3dzS

When five years ago destiny brought us closer together in London, | boasted of having an
advantage over you: | clouunderstand and appreciate your works perfectly, while you could only
get an imperfect idea of mine because of your lack of knowledge of the German language, to which
my dramatic conceptions are so closely boibdtter of 22 Februaryl1860, publishedSipencer

and Millington, 1988)

¢tKS aSO2yR GKS2NE |R@20FGAy3 I OfdzaiSNA¢3I 0SS
local competition in speciadid, geographicallgoncentrated industries is the biggest stimulus for
growth. It is positedhat the presence of multipleivallingindividuals might be the source of
important incentives for ouperforming the competitor. Considering the economics of superstars

in which small numbers of people earn enormous amounts of money and dominatetithtees

AY SKAOK GKS& Sy3dl 3S -take? & §y I @r@kdnal Edok, YORS5), lthe ¢ 2
importance to write better works than fellow composers seems to be of considerable importance
also in classical music. The high concentration of composgig create a very competitive
working environment, where only extraordinary performance is acknowledged. Amadeus Mozart
(1756;1791) was aware of that and was mostly motivated to make his presence in the French
capital:

In Paris they are accustomed tdhdJ y2 G KAy 3 o6dzi Df dzO1 Qa OK2 NHza ¢
shall strive with all my might to do honour to the name of Mozart. | have no fears at all on the
subject(Letter of 28 February 1778, published in Mozart, 2004)

In 1778, the year Mozadpent in Paris, his productivity peaked and he wrote 19 influential
compositions, as recorded in Gilder and Port (1978). Furthermore, his productivity was in that
year three times higher than his annual average of around 6.6 compositions.

The third theoryof positive externalities associated with geographic clusters is proposed by Jacobs
(1969), who argues that the most important knowledge transfers come from outside the core
industry. The dissemination of complementary knowledge between economic agefersk
backgrounds facilitates innovation. In a geographic cluster thus the presence of a high degree of
diversity might lead to increasing returns. Knowledge may spillover between composers
specializing in different types of works (e.g. concert or tkeeatrks) or between composers and

Pagerlof213



RICHEBeliverable B.3 RlCH ES
International Conference Proceedlnggsa RENEWAL, INNOVATION AND CHANGE:

HERITAGE AND EUROPEAN SOCIETY

other creative individuals (e.g. writers). In fact, composers of the time period analysed were highly
literate and fully part of the cultured world of the local elite. The diverse entourage of composers
is well documenteth a letter from Berlioz to his sister Adele:

Last Monday we had a kind of little country outing. My friends came to spend half a day with us.
They included famous musicians and poets, Messrs. Alfred de Vigny, Antoni Deschamps, Liszt, Hill
and Chopin. & talked and discussed art, poetry, thought, music, drama, in short everything that
constitutes life (. . .JLetter of 12 May 1834, published in Robert, 1975)

CNI yI1 { OK dzmBS3Nfemeéndodswprodottivity was mostly due to his unique ability to
fuse poetry and music. Schubert continually sought out verse that conveyed meaning and was
suited through its declamation for musical realization. His assiduous search led him to more than
150 poets, including Goethe, Klopstock, Ruckert and SchillerteFagy lworks of Heinrich Heine
(1797 1856), who spent the longest part of his career in Paris, were set to music by a number of
composers such as Robert Schumann, Johannes Brahmg1@8838 Hugo Wolf (1862903),

Pietro Mascagni (1863945) and Felix Melelsohn.

Further location benefits could stem from economies of scale as a result of sharing the same
specific cultural infrastructure, for example, a concert hall and symphony orchestra or an opera
house and opera company, i.e. infrastructure that is eesf intensive and necessitates a critical
mass both in form of demand and supply. Clustering benefits might be also attributable to the use
of the same distribution channels. A letter from Liszt to Chopin documents a recommendation of a
Parisian editord ® @& @0 &2dz gAft KIS SOSNE NBlFazy G2
with whatever he does. Mendelssohn, whom he met in Switzerland two years ago, has made him
his exclusive editor for France, and I, for my part, atngoing to do thesame»(Letter of 21 May

1845, published in Liszt, 2009). On a different occasion, Liszt had recommended the works of
Schumann to Pacina music Publisher in ParisThis second arrangement is by Schumann, a
young composer of very great merit. It is marghin the reach of the general public, and also
more exact than my paraphrasdketter of 30 September, 1838, published in Liszt, 2009).
Furthermore, additional location benefits might stem from backwards linkages that are emerging
in geographic clustersthe presence of composers led to better production of musical
instruments, the development of music journals and reviews, the imprene of sheet music
publicationand the higher attractiveness of acting as impresarios.

3.Data

The sampling techniquernas at assuring maximum objectivity and reliability. As a result of data
availability issues | focus only on prominent individuals and use the list of the most important
O2YLIRaSNE FTNRBY adz2NNI & O6HnnoO®d® adzNNI & Q& esd 2 NJ
hence the risk of countryor marketing biases in the selection is minimal. The study of human
accomplishment is conducted for several fields, including classical music, and for each outstanding
individual in every discipline an index score is deterthifmsed on the amount of space
allocated to her or him in the reference works. The index score is normalised for all individuals
listed in each discipline so that the lowest score is one and the highest is 100.

51 0F 2y OZ2stdoptpuSiNBkeT MIYe Oictionsd 2F / 2YLI2aASNAR | YR
(Gilder and Port, 1978). The two prominent musicologists provide a list of 275 composers born
between 1500 and 1949 with their important works dated and arranged chronologically. Gilder
and Pot aim to provide a dictionary &f lasting value as a permanent reference (. . .) [that
contains] (. . .) complete factual informatiabout who wrote what, and when%silder and Port,
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1978, preface). The dictionary is a recognised survey of the most influentiabtlessipositions

FYR ASNWSR 2F0Sy Ia | &a2dz2NOS F2N 02YLI2aSNRa
important for a number of reasons to consider only the important works. First, the influential
compositions are the reason why a compaseconsidered nowadays to be a prominent artist.
Only such works made a significant contribution to the classical music canon and reflect
O2YLIRaSNBRQ ljdzktAded {SO2yRI L StAYAYIFGS GKS
02 YL} aSNEQ gdrdesiok tgriaivE woilkdl(heT Hy Exgrcises of no lasting value), as well
as propaganda pieces and some commercial productions (i.eulakty works written with a
shortterm profit orientation). A third implicit advantage is the omission of unfidisherks'®
Combining both sources (i.e. Gilder and Port, 1978 and Murray, 2003) for the period analysed an
intersection of 116 composers emerges

For those composers | extract background information from Grove Music Online (2009), the
leading online sourctr music research. This large multivolume dictionary is detailed enough to
track the movements of all 116 composers, especvatisk-related migration. It is a critically
organi®d repository of historically significant informatidiGrove, 2009, Preface) and hence is an
ideal source for the purposes of this article. In this study | focus only on the periods of a
O2YL}R aSNDa trélafed wok ks predsdmdant,de. when a composer was composing,
giving tours, conducting phdarmonics, teaching at music schools, managing music institutions, or
traveling in search of inspiration. | therefore exclude from the analysis the infancy, time spent on
education or training, retirement years, and periods when only other (i.e. not -neleied)
professions were exercised. The migration patterns of a composer are recorded from the first year
he becomes involved in a musatated activity other than learning, which would be usually the
composition of the first work. This is in order tooidvany potential endogeneity of the
SyO2YLJI aaSR 0O02YLI2aSNRQ RS ®niukhensouiceof Bag mighNde i K S
the decision to exit the labour market and to retire. However, in the biographies of prominent
composers, whose lives evallvaround classical music, retirement is hardly observable. The only
notable reason for retirement is an illness, which is sufficiently exogenous. Furthermore, these
NEAGNRAOGAZ2YA FNB NBftFTESR Ay || NRodzalGy Seea (¢
Section 5.4).

Table 1 presents summary statistics on the sample encompassed in this study. It can be observec
in Panel A that the average artist was engaged in melsited work during most of his life
(around45 out of 67 years)’

The duration of mus related education or training lasted on average 9 years. The father, mother
or any other family member was often engaged in a nmesided activity (e.g. father was
composing, mother played violin). The average yearly output is equal to 0.77 andsstiggem

6adzNNF 8 Q& LYRSE { OBSNG IF A& gSY 1ViS2 & Sipdity & tiNgbithysk i ctich NThe)
results remain consistent. | have alsmnsidered a number of other data sources on progiigti for example,
performancest leading concert halls or CD releasese alternative approaches anewever hardly feasible, mostly
due to lack of acceds such data. Furthermore, owveould not be able to disentangle the importanceadiistorical
composer from thénfluence of a cont@porary performer. Finally, coert repertoires and especialybums contain
various works, sometimes even workstten by different composerseparating the importance of a single piece
would not be possible.

17 Note that from now on with eacteferenceto composer, | mean prominesbmposer, the focus of this study. As
the study enompasses only male composenssé the male form.

18 While taking on the first occupation in the mupiofession might be endogenots locating in a geographic
clusteror2 O 2 Y kifudlity, lilre are hardly angasons, why composition of the first work would be.

19 An extended list and essential background mfation of composers included this study can be found [in
Appendix B] in the online version.

Pager3of213



RICHEBeliverable B.3 RICHES
International Conference Proceedindsa RENEWAL, INNOVATION AND CHANGE:

HERITAGE AND EURCPEAN SOCIETY

FNIA&AG O2YLIRAaSR NRdAKie& GKNBS AYLRNIFIYGd g2N]
(MIS) is equal to 12.7 points. Twelve percent composers were born in the second half &f the 18
century, one third were born in the first part of th8th century and the remaining artists were

born in the late 19th century (Panel B). Panel C shows the number of observations on the
composesyear level. As around half of the studied composers have been born in the second half
of the 19th century, most aervations are available for the 20th century, when their careers were
effectively taking place. The sample covers only deceased individuals (as the last composer died ir
1989) and with around 5000 observations it is sufficiently large for a reliablatgtremtanalysis.

France and the Germanic countries (i.e. Germany, Austria or Switzerland) accounted for the
highest share of births of composersnore than 20% each, followed by Italy and Russia with
each around 12% of births (Panel D). The births ofahmining artists are fairly spread among
other ¢ mostly Europeang countries.

Table 1
Summary statistics: 116 composers. Sources: Grove { 2009), Gilder and Port(1978) and
Murray { 2003).
Mean  Standard
deviation
A Background information
Life span {in years) 6685 1507
Duration of career (in years) 4494 1431
Education or training time {in years) 290 538
Father's music-related engagement 041 049
Mother's music-related engagement 026 D44
Music-related engagement of any other family 031 046
member
Compositions (per anmuim) L) 135
Murray's Index Score 1267 17.16
B: Birth eohort
Birth cohort 1750-1799 0.2 033
Birth mhort 1800-1849 033 047
Birth whort 1850- 1899 055 050
C: Composer-years observations
Period 1750-1799 ] -
Period 1200-1849 T44 -
Pericd 1850-1899 1655 -
Period 1900-1989 2715 -
D: Birth country
British Isles 008 027
France 22 D42
Germanic Countries 023 D42
[Ealy 13 034
Russia .12 033
Spain o3 016
Eastern Europe 0os 028
Rest of Europe 003 018
Rest of Waorld 0.06 03
MNote: The British lsles include composers from England, Scotland, lreland and
Wales, Eastern Europe relates o composers born in any of the Eastern Europe
countries as classified by United Mations Statistical Division, with the exclusion of
Russia. The Germanic Countries relate to the three German-spealdng countries of
Germany, Austria and Switzerland. Rest of Europe covers composers from all other
European countries. Rest of World relates to composers that do not fit in any of the
other categories.

Next, | investigate what cities were the most important for the profession of classical composers. |

conduct a ranking of major cities using four different criteria. Finseasure the total number of

years all composers spent in each city encompassed by the data set. Second, | count composer:
who have visited a city at least once in their life. Third, | calculate how many times each location
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was chosen as the main work teation, i.e. where a composer spent the longest part of his
YdzaAAOlFf OFNBSNW C2daNIK>E L (20Kt GKS ydzYo SN
presented in Table 2. It becomes obvious that Paris was the predominant location, where
composers hee spent a total of 1589 years. The French capital was visited by 66 composers and
was the birthplace of nine. While Paris emerges as the most important geographic cluster, also
other locations played a rofé.London was visited by 39 composers and chaemprimary
destination by nine artists, while Vienna was visited by 35 composers and served for 13 artists as
the main work location. The importance of the fourth most important ¢i8t. Petersburg is
considerably lower and each further city playednaléer role?*

Table 2

Important cities for composers.
Apgpregated time spent during musical career (in years)  Visits during musical career (in composers)  Primary destination (in composers)  Births (in composers)
Paris 1589 Paris 66 Paris 4 Paris 4
London 413 London 39 Vienna 13 Vienna 5
Vienna 365 Vienna 35 London 9 London 3
SL Petersburg 354 Berlin 24 5t Petersburg 8 St Petersburg 3
Berlin 193 New York 23 Moscow 5 Cologne 2
Muoscow 150 St Petersburg 20 Berlin 4 Hamburg 2
Mew York 142 Rome 18 Budapest 3 Venice 2
Rome 135 Baston 13 Milan 3 Berlin 1
Buda pest 111 Moscow 11 Rome 3 Copenhagen 1
Milan 106 Milan 10 Copen hagen 2 Leipeig 1
Venice 92 Prague 10 Leipzig 2 Naples 1
Copenhagen a1 Venice 9 Vienioe 2 Prague 1
Boston g4 Dresden 7 Bos bon 1 Rome 1
Prague 43 Leipzig 6 Dresden 1 Stockholim 1
Leipeig 35 Naples 5 Naples 1 Budapest o
Maples 29 Budapest 4 Prague 1 Dresden o
Dresden 27 Cologne 4 Stockholm 1 Madrid o
Stockholim 27 Copenhagen 4 Hamburg 0 Milan [0
Madrid 22 Madrid 3 New York 0 Moscow 0
Hamburg 17 Hamburg 2 5t Petersburg 0 New York o

Note: Primary destination is defined as the location where a composer has spent the longest part of his career.

The above observations can be reaffirmed when comparing the importance of cities throughout
the entire time period. Fig. 1 illustrates the number of composers located in Paris, Vienna,
London, as well as in ten other cities that follownnportance the three exclusivefynalysed
locations. Paris was consistently the single most important location throughout the entire time
period. The significance of Vienna and London can also be confirmed.

20 The dominancef Paris was also argued by Hall (1998)eit withoutquantitative support. Hall identified the
French metraJ2 t A & | a Wi Kir culiral Kcilviky tthat AifractédAnak forilyCartists thalso intellectuals
throughoutthe world.

21 st. Petersbuy is not included in the main spedfions as it is an outlier witkegard to its location. The average
birthplacecluster dstance equals 1339.8 miles ([Bév. 1905.5), which is almost twice as high as fos,Padre than
twice the distanceéo Londonand around 3.5 times higher than fdrenna. This remoteness is ateflected in the
number of composer visits to St. Betburg. Only 20 composers hakavelled to the Russian cluster, whereas Vienna
wasvisited by 35, London by 39 aRdris by 65. Thesare fundamental differences thstrongly impacted who and
for how long have visited St. Petersburg. As a resyltcamparison with other citiemight become difficult. Using
geographic distat 0 S 4SSy 02 Y LEa StNBtérsbudrdghilNardéoLisfstrudedt for he incidence of
locating in StPetersburg, does not deliver any significant location benefits (not reported).
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Table 3 presents a brief summary for eactihef three predominant locations (i.e. geographic
clusters). Information on all composers is compiled in Panel A and on composers born in any of
GKS 3S23INILKAO OfdzaliSNBR A& adzYYI NAT SR Ay ¢t}
(2010) composers borin Paris remained remarkably immobile. For example, out of the nine
artists born in the French capital, three never left the city and the remaining spend less than 2
years outside their city of birth. The time spent outside the Viennese and Londorrscigste
approximately 8 years and hence considerably higher.

Table 3
Summary statistics: geographic clusters.
Paris Vienna London
Az All composers

Visits during musical career (in composers) 66 35 39

Primary destination {in composers) 34 13 4

Average time spent in cluster during musical career of all composers (in years) 13.70 315 356
(19.66) (8.99) (10.45}

Years spent in cluster during musical career If it was composers primary destination 41.06 2553 4035
(1438) (1261) (5.54)

Share of career spent in cluster if it was compasers primary destination 087 067 0.83
(0.18) (023) (0.08)

Birthplace-cluster distance (in 1000 mile) 075 038 057
(1.15) (027) (0.43)

Compositions {per annum) 063 155 1.04
(1.10) (262) (1.25)

B: Composers born in cluster

Births (in composers) 9 5 3

MNever left cluster {in composers) 3 1 0

Time outside cluster (in years) 1.90 540 800
(1.66) (12.18) (3.46)

Note: See Table 2.

4. |dentification
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¢CKS FAY 2F GKS SO2y2YSGNRO Fylteara Aa G2 S
productivity and the incidence of geographic clustering. For this reasdioltbeing twostage
leastsquares model is utilised:

Outpui I o8 4  / fdzd AdeNIp Agéib « (1a)
Clustefi = &+ a+b Distancg+ g Age: + @ Ag€it + & (1b)

Annual productivity of composein yeart (Output) isregressed on a dummy variab@stex)

that is equal to 1 if composetived in a geographic clustem yeart. Employing ordinary least
squares (OLS) to estimate Eq. (1a) cannot identify the causal effect of locating in a geographic
cluster if thereis some component of the errdr (e.g. unobserved skill) that is correlated with
location choice. In order to deal with potential endogeneity of the incidence of clustering, |
identify the location variable using Eq. (1b). The geographic distance betineedirthplace of
composel and the geographic clustg(Distanceg) is employed to instrument in the first stage for

the incidence of clustering.

Several remarks are in order. The birthptabester distance is captured as a logarithm in order to
allow for decreasing importance of large distan@dswould be most desirable to use a measure

of economic distance that accounts for travel times, travel cost and cultural differences. One
possibility would be to approximate economic distance with tifémes. Intercity trade data is
however mostly unavailable or incomplete. | propose§her2 NB >~ (2 dza Sairlinél y S| |
distanc€). Ly 2NRSNJ G2 | 002dzyid F2NJ dzy26aSNWBSR OKI
quadratic age polynomialh@e and Ag€’ ). The quadratic term takes also account of decreasing
productivity levels at higher ages. The estimated equations contain further a set of time dummies
(at) to deal with intertemporal differences in travel possibilities or productivity leVaks.
introduced indicator functions for time take the value one for each decade and zero otherwise.
Finally, the model contains a constdnf)(@and a standard variance estimatéy) 4

The validity of the identification strategy rests on three assumptiéist, there exists a
significant firststage relationship with sufficient explanatory power. | investigate therefore the
probability to locate in a geographic cluster as a function of the logged birthplaster
distance. The estimated probabilities lbcate in Paris are presented in Panel A of Table 4. Using
OLS, the firststage relationship between birthpt@agis distance and the probability of locating

in Paris in a given year is determined precisely at statistical confidence levels of overl@®4b. C

(1) presents the correlation coefficient for a model without any control variables while column (2)
reports the results for a model with the previously introduced control variables, that is an age

22 For composers born in a geographic cluster {then the birthplacelusterdistance is equal to zero) thistance
termis likewise seequal to zero. An alternatiweay to account for decreasing importance of ladggances is to use
a quadratidistance polynomial. This however might lead to édentification. With the aim t&eep this research as
simple and robust gsossible, primarily a single logaritlistanceterm is employed. Nonetheless, the results would
remain consistent throughout apecifications if different measures of the birthplatester distance were employed
(e.g. distance measured at level or apiadratic polynomial; not reported).

23 A similar solution is proposed by Dittmar (204hp employs linear distandeom Mainz, where the printing press
was inented, as an instrument for thimcidence of printing technology adoption in Europedties. A airline
distance isonly an approximation of the unobserved eomic or cultural distance, theorrelation between the
instrument and the endoge&ous variable will contain sorb&s.

24 In some robustness estimations, the standard errors are clustevegxémye, atthe city (or composer) level,
allowing for correlatios between observations within single city (or composer), but remaining independent
between cities (or composergjhe results remain consistent with a marginal decrease in signifigetaeported).
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polynomial and decade controls. The coefficient oa hirthplacecluster distance variable is
estimated with high precision and remains consistent in both specifications. -Styeaied
coefficient implies that around 28% of the variation in the dependent variable is explained by the
distance term and the @kanatory power increases only marginally if the additional set of age and
time controls is included, indicating the predominance of geographic distance in explaining a
location choice. | further extend the analysis by including two further cities tha wey
important destinations for classical composers: Vienna and London. | report in Panel B of Table 4
the corresponding probabilitp-locatecoefficients for all three predominant locations. The point
estimates for all three cities are in general comape in size, sign and significance to the
estimations for Paris on a staatbne basis® There is also no sign of the instrument being weak
(CraggDonald eigenvalue statistics are at least 5%.8omposers born further away from the
cluster are typicall less probable to locate in it. As hypothesized, geographic distance is found to
0S I AAAYAFAOIYG FFOG2NIAY RSGUSNN¥AYAYy3I | LISN
as well as for all three geographic clusters is presented graphitalfig.i 2, using a local
polynomial regression method with an Epanechnikov kernel. It can be viewed that the relationship
would remain stable also if composers born in a cluster (i.e. individuals whose bigblpistes
distance

is equal to zero) are exded. The second required condition for the validity of the instrumental
variable employed is that the exclusion restriction holds. The instrument cannot be correlated
with the error term in the Model (1a), that @o\(¢, Distancg) = 0. Put another wap) 2 Y LJ2 & S N&
output must depend on geographic clustering, and the birthgleloster distance impacts
O2YLIRAaSNEQ LINPRAZOUGAOQGAGE 2yfeé GKNRdIdzZAK AdGa AY
composers who locate not directly in a cluster but in it&ityG might benefit from the proximity

to a cluster, for example, because of better access to existing ideas. To prevent this kind of
proximity-effect | treat all locations within a radius of®llles from Paris, Vienna or London as the
geographic clustetself?’

25 The coefficient on the distance between cé@n@ S NE Q 6 A NI K Lsbntewh&t sthayleRin sizé @pipaded td &
the other estimates. This is presumably causethe central location of Vienna in Europe.

26 Stock and Yogo (2005) propostest based on the Cragg@onald minimuneigenvalue statistic to investigate for
weak instruments. Stock and Yogo estarthe critical value of the CragBonald eigenvalue statistio be equal to
16.38 for a modelith one endogenous regressors and orsrimment,and 22.30 for a model with orendogenous
regressors and three instruments. The reported QrBggald eigenvae statistics at the bottom of each Panel of
Table 3 clearlgxceed the critical values ahdnce indicate little risk of weak instruntdmas.

2¢KS aAal S 2F (GKS NIYRAdzA ¢ & d2a 6nR the&asds Meé locatlons hdd yoPbe . 2 N.
readjusted. Claude Dabsy was born in St Germa&nlLaye and Georges Bizet spent some time during 1i&70s
Bougival. Both locations lapproximately 10 miles from the city centre of Pand are treated as Paris. Sinold

Bax was born in Streatham, less than 10 miles from the city cehttendon.At present, the three locations
discussed are districts of Paris or London.
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Table 4
Birthplace-chuster distance and dustering. (Dependent variable: locating in cluster.)
OLs
(1) 2}
A: Cluster (Paris)
Birthplace-Paris distance —Qng 0114
(0.00272) (0.00273)
Composer-age controls Yies
Time controls Yes
Observations 4963 4963
E-squared 0276 0.306
Cragg-Donald EV statistic 189.1 129.6
B: Cluster {Paris, Vienna, London)
Birthplace-Paris distance —00854™ —00815™"
(0.00332) (0.00328)
Birthplace-Vienna distance — L0268 —00212™
(0.00388) (0.00387)
Birthplace-London distance —LO838™" —0.0820™"
(0.00487) (0.00476)
Composer-age controls Yieg
Time controls Yes
Observations 4963 4963
E-squared 0269 0310
Cragg-Donald EV statistc 608 5.3
Mate: Standard errors are reported in parentheses. The birthplace-cluster distanoes
are measured at logs. Composer-s pecific age ime trend (estimated with a quadratic
polynomial) and time controls (estimated with an indicator function that is equal to
oive foi each decade) are not reporied.
* Estirmates that are significantly different from zero at 90% confidence.
" Estimates that are significantly different from zero at 95% confidence.
""" Estimates that are significantly different from 2ero at 99% confidence.,

The exclusion restriction could be further violated by unobserved learning or dynamic location
choice issues. Particularly as a timeariant instrument (geographic birthplagduster distance)
is used in order to model a timearying varible (the incidence of locating in a geographic cluster
in a given year). Suppose that unobserved skill is some nanfinedion of lifetime location
decisions and that higability composers acquire skills more quickly over time, which might be
particulaly likely to occur in clusters. In this case, the instrumental variBigtaceg) is related
to productivity Qutput) through a channel other than locating in a geographic cluStastex) ¢
namely, past location decisio@usteii.1, Clusteitz, etc. Another way to put it is this. If we really
think that composers learn over time and the speed of learning varies by ability and cluster
location, then maybe we would want to include the entire location history vectoC{ustek
@lusteii=1, Clustef=2, . . .]) in the secondtage regression (Eq. (1a)). But then, we would have
many endogenous variables (one location for each age) and only one instrument (distance
between birthplace and each location). As a result the system would be-idedéfied.
Intuitively, we have an instrument that is plausibly valid for initial location choice, but the decision
to remain in Paris is probably related to unobserved innate ability or unobserved learning over
time. This concern would be inexisten®i2 Y LJ2 8 SND& LINRPol oAt AGE 2F f
a given year depended equally throughout his entire lifetime on the birthyluster distance. In
such situation yeaby-year variation of the distance term would be not necessary in order to
calculate a reliable correlation coefficient between the variables of interest. The underlying
sample covers individuals who, if they have once chosen to visit any cértresfor classical
music, they most likely spent consecutively a significant ppahetr career there. In particular,
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composers whose main work location was Paris, spent 87% of their career in Paris, for Vienna this
share is equal to 67% and for London 83% (Table 3). This implies a potentially very persistent role
of geographic distamcon the location choice. By including a quadratic age polynomial | further
O2y (NPt F2NJ S@GSyldzt RAFTFSNBYOSa FNRaAyYy3A R
provides thus reliable average point estimates for the effect of birthptheger distance on the
incidence of locating in a cluster location, all else remaining equal. Furthermore, in Section 5.2 |
conduct a test of the above discussed concern and usevamngng instrumental variables that

allow to model dynamic location choidée results are found to be robust.

Third, the instrument needs to be as good as randomly assigned. Given that a person cannot
affect his birth location after he is born and that births are almost uniformly dispersed over
geographic space this assumptiseems to be satisfied. Furthermore, there is relatively little
parental choice over location of birth, especially in a period when migration was difficult. A
potential violation might however result if families that, for example, place a strong emphasis on
musical education chose to live in or close to a geographic cluster. Children of these families may
have better musical skills or better access to a relevant social network. Either factor could induce a
positive correlation between the incidence of clustg and the unobserved determinants of
productivity (i.e.¥: in Eg. (1a)), leading thus to violation of the randomness assumption. |
OKSNBEF2NB SyLwiz2e RIFGF 2y YdzaAOFf o6 Ol aANRdzyR
Grove, 2009) and investigatedtdoncern below.

| begin by estimating the effect of engagement of any family member in a-relasex activity

2y 02YL}R2aSNBRQ LINRPoloAftAGe G2 t20FGS Ay 2yS
reported in columns (&j4) of Table Al. It can bgewed in column (1) that the estimated
coefficients are marginal, usually not significant and have almost no explanatory power. In column
OHU L RSY2yaiGN}XaGS GKIFIG GKS O2yGNRBf A AYyidNERRdz
members do not biashe distance terms. Next, | split all composers into two samples depending
on whether a family member was involved in music. | report in column (3) the impact of the
birthplaceicluster distance on clustering for composers who had at least one family member
engaged in any music related activity. In column (4) | present the results for composers with no
such family member. The distance effect is very similar for botsaulples. | further analyse the
relationship between the indicators for music backgroun@ &Y LJ32 8 SNE Q FlF YAf & Y
birthplace;cluster distance itself. The results are presented in column (5) of Table Al. This is the
Y2ald RSYFYRAy3 GSad +ra Ad FyrfteasSa (2 az2vys
locations and not only thincidence to locate in the geographic cluster. The estimated coefficients
are in general insignificant and have marginal explanatory power. It is reassuring that the family
controls included or subampling do not affect the probability to locate in gewpgraphic clusters

nor it is related with the birthplac®t dza G SNJ RAadl yoSe LG OFy o6S O
to locate in Paris, Vienna or London, as well as their birth location was fairly independent from the
influence of family and hence thisk of norsrandomness of the instrument mitigates.

With further confidence in the validity of the proposed instrumemntariables,a brief
demonstration of the unique importance of distance in historical time periods is provided. | argue
that geographiaistance was a decisive factor for the choice of a work location in historical time
periods when traveling was constrained, by time or cost. | therefore divide all annual observations
equally into four different timgperiods and investigate how the impante of the distance
variable changes over time.
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Fig. 2. birthplace-cluster distance and dustering. Note: The depicted prediction is based on a local polynomial regression method with an Epanechnikov kernel and it is
presented along with a 95%-confidence interval.

Table 5
Clustering and productivity of composers. (Dependent variable: composer’s output )
0Ls FE v OLs FE v
(n (2) 3) (4) (5) (6)
A Cluster (Paris)
Cluster { Paris) —0iE2"" 00578 o1z —0o8ss™ —0.0204 0244
(0.0398) (0.0637) (0.0762) (0:0392) (0.0640) (0.0771)
Composer-age controls s Yes Yies
Decade controls Yes Yes Yes
Composer controls Yies Yies
Observations 4963 4963 4963 4963 4963 4963
R-squared 000 0000 ool 0097 0041 0s4
Cragg-Donald EV statistic 189.1 12.6
B: Cluster {Paris, Vienna, London)
Cluster | Paris, Vienna, London) 052" 0.o9s0” 1. 019" no721 o037y~
(0.0371) (0.0511) (00715) (00367) (0.0514) (0.0732)
Composer-age controls s Yes Yes
Decade controls Yes Yes Yes
Composer controls Yes Yes
Observations 4063 4963 4963 4963 4963 4963
E-squared 0.003 0001 QD03 0101 0041 0.o97
Cragg-Donald EV statistic 608 553

Note: Standard errors are reported in parentheses. The fivst-stage results are presented in Table 4. The inddence of dustering is estimated with a logged birthplace-cluster
distance, Composer-specific age time trend (estimated with a quadratic polynomial) and time controls (estimated with an indicator function that is equal to one for each
decade j are not reported.

" Estimates that are significantly different from 2ero at 90% confidence.

** Estimates that are significantly different from zero at 95% confidence.
°*" Estimates that are significantly different from zero at 99% confidence.
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Table &
Heterogeneity in returns, (Dependent variable: composer’s output.)
Explanatory variables All composers Top 10 composers All remaining cmposers Worst 16 composers Migrant com pasers
(1} (2) (3} (4) (5}
v v v v v
A Cluster (Paris)
Cluster (Paris) 0244 0.799° 01667 —0L1E7 0438
(0L0771) (0.408) (0U0G38 ) (L118) (0L135)
Composer-age controls Yes Yies Yis Yieg Yies
Decade controls Yes Yes Yis Yies Yies
Composers 116 10 106 16 106
Observations 4963 379 4584 736 4548
R-squared 0084 0.600 0,067 0.195 0.063
Cragg-Donald EV statistc 1296 228 1586 206 50.8
B: Cluster (Paris, Vienna, London)
Cluster (Paris, Vienna, London) 0372™" 1.524™ 02717 0.174° 0278
(0.0732) (0.703) (0.0G01 ) (0.0899) (0.0944)
Composer-age controls Yes Yies Yo Yieg Yo
Decade controls Yes Yes Yes Yies Yes
Composers 116 10 106 16 98
Observations 4963 379 4584 736 4113
R-squared 0.097 0.590 0.073 0.151 0.102
Cragg-Donald EV statistc 553 18.9 524 124 345
Note: See Table 5.

The results are summarised in Table A2. To facilitate interpretation of the distance coefficients the
term is presented at level. The estimated coefficients are the largest in size and most precisely
estimated for the earlier decades, until roughly the 19th century. If a composer was born 1000
miles further away from Paris, he was more than 50% less likely to migrate towards the French
capital. From the beginning of the'@entury, the relevance afistance diminishes markedly:

the coefficients fall in size and the explanatory power of the restricted model drops-(the R
squared term decreases from close to 0.3 to around 0.05). In the lapesiod a birthlocation

1000 miles further away from Parggincides with a decrease in the probability to cluster in the
French metropolis only by around 4.2%. Employing average distances from Paris, Vienna or
London | estimate the probability to locate in any of the three geographic clusters and find
consistentresults. Those patterns provide indication that the proposed identification strategy
works best, if not only, for historical periods and supports the view that traveling in such periods
was indeed difficult and costly.

5. The effect of geographizf dzA § SNAY 3 2y O2YLIRASNEQ LINRPRdzO{ A |
5.1. Main results

Ly G0KS F2ft2¢gAy3s L lylfteasS GKS STFFSOG 27F 2
employing the previously proposed model. Table 5 summarizes the results using OLS estimation,
composer fixedeffects (FE) model and instrumental variable (IV) specification for Paris (Panel A)
and for Paris, Vienna or London (Panel B). Columns (1) and (4) show the OLS relationship betwee
locating in a geographic cluster and the number of written caipos in a given year. The
O2NNBfIFIGA2y o0SG6SSy OfdzAUGSNARAY3I AYy tIFNRE& |yl
inclusion of the control variablé$This implies that composers located in the predominant hub

for classical music have not been more productive than the average composer. The negative
association disappears in the FE model (columns (2) and (5)). This might imply that the previously
observedower productivity in Paris is a result of unobserved differences between composers. The
IV estimates are presented in columns (3) and (6). The IV results yield a positive coefficient in both
specifications, however only in the model with control varglie coefficient is significant (and

28 Asdescribed in the previous section, the control vaiga include a composspecifictime trend, estimated with a
guadratic polynomial (i.e. age and eggpiared, and time controls, estimated with an indicator funatibat is equal
to one for eacldecade(and zero otherwise).
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exposes g-value of below 0.023 Since | have instrumented for the incidence of clustering, the
causal assertion can be made that composers benefited from the positive externalities associated
with the geographic c8ier. In the preferred specifications (after | control for age effects and
timetrends) the estimated IV parameter is equal to around 0.24: a composer who worked in Paris
was creating around one additional work every 4 years as a result of being locheedluster. If

one considers the average annual productivity of composers (i.e. 0.77 works per year, Table 1),
the size of the estimated impact of clustering on productivity is economically relevant and
AYRAOFGSa GKFG FEY2ald gdsS reduit biNde paziffve erivaliidsa S N
associated with a cluster. Pagishe predominant location for classical musikas attracted less
productive composers who, on average, experienced large productivity gains.

The results for the aggregated aywms$ of the three cluster locations are presented in Panel B of
Table 5. It can be observed that the OLS coefficients are positive and very significant. The positive
association diminishes in size and significance once composeefiige$ are introducedThe IV
specification delivers once again positive, significant and large coefficients. This means that
composers benefited significantly in terms of productivity due to locating in any of the three main
geographic clusters. One additional work has bemnposed every 3 years spent in either of
these locationswhich implies a large productivity increase of close to 50%.

In all specifications the estimated IV parameters are always considerably higher than the
corresponding OLS or FE point estimates. Toteué be a number of reasons for this difference.
First, it is possible that locating in geographic clusters not only stimulates productivity but also
attracted individuals who were less productive than the average artist. In this context, negative
seltsdection of composers to the most important locations for classical music might somewhat
equalize the clustering benefit and hence attenuate the OLS estimates. Second, there might exist
a proxy measurement error leading to a bias of the OLS coefficiemtsg&shin composers
productivity was not the result of their physical presence in the geographic cluster but perhaps
rather their interaction with other creative individuals. A binary indicator that records whether or
not a composer was located in a geodnapcluster is only a rough approximation for social
interactions. In consequence, measurement error might attenuate the OLS coefficients, while the
IV identification possibly picks up a more robust measure of the effect of geographic clustering.
The attemuation bias is visible however only in Panel B of Table 5.

Another reason why higher IV parameters have been obtained might be the fact that these
parameters can be interpreted as a Local Average Treatment Effect as proposed by Imbens anc
Angrist (1994).tlis possible that certain types of composers benefit to a different extent from
clustering. This could be the case if, for example, the best composers who cluster are able to
benefit more from the location due to some unobserved characteristics. Aslathesalustering

effect for those composers might be greater. | investigate this possibility by dividing composers
Ayidz2 G2L3 mn O2YLI2aSNBR ONIY]1SR o0& adza2NNlIe&Qa Ly
16 composers®

29 The point estimate on the clustering impact ie tiestricted model (column (as ap-value equal to 0.14 and lies
thus not faroutside of the usual confidenaetervals.

30 The worst composers are individuals with a Murdy X.S¢drReSf two or belowit is the lowest possible coff
point, as none of the three composers with a Mu@ddex Score of one has visited any of the cluster locations.
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Table 7
Robustness of instrumental vaniable results. (Dependent variable: composer's output )
Full Full Full Full Short wisits Death year Multiple locations Extreme events
sample sample sample sample excluded excluded excluded exduded
(1} (2) 3] (4) (5] (6} (7) (8)
v v v v v v IV v
A Cluster (Paris)
Cluster (Paris) 0244 0219*= 0201+ 0.854° 0239 0253 0206 0208
(00771) (00765) (0.0794) (0.483)  (0.0757) (0.0783) (0.0759) (0.0794)
Composer-age controls Yes Yes Yes Yes Yes Yies Yes Yies
Decade controls Yes Yes Yes Yes Yes Yes Yes Yes
Music background of parents Yes
controls
Music-related education Yes
controls
Nationality controls Yes
Comiposers 116 116 116 116 116 116 116 116
Observations 4963 4963 4963 4963 4937 4872 4889 4396
R-squared 0084 0,089 0092 0091 oo 0084 0.072 0095
B: Cluster {Paris, Vienna, London)
Cluster (Paris, Vienna, 037z 0364 0362 0267 0364 03757 0333 0358
London)
(00732) (00731) (0.0736) (00792} (0.0719) (0.0744) (0.0721) (0.0766)
Composer-age controls Yes Yes Yes Yes Yes Yies Yes Yies
Decade controls Yes Yes Yes Yes Yes Yes Yes Yes
Music background of parents Yes
controls
Music-related education Yes
controls
Nationality controls Yes
Comiposers 116 116 116 116 116 116 116 116
Observations 4963 4963 4963 4963 4926 4872 4851 4396
R-squared 0097 0.100 0im 0101 0084 0.096 0.083 0.1
Note: See Table 5.

The IV results are reped in columns (2)4) in Table 6 (column (1) reports the baseline results).
The obtained differences in the IV point estimates are remarkable. Column (2) presents the IV
results for the highest ranked composers and implies that clustering returns to B MDD
productivity are considerably higher for the top 10 composers than for the full s&émple.

Column (3) presents IV estimates for all remaining composers (i.e. after the top 10 composers are
excluded). It can be concluded that the coefficients slighttyedese, remain however significant

and consistent with the baseline findings. Column (4) shows the clustering effect on the output of
the worst 16 composers. Interestingly, the IV coefficient is now negative and insignificant for
composers locating in PsriFor the three clusters it decreased considerably in size and is
estimated with lower precision.

One further source of heterogeneous responses to geographic clustering might depend on
whether the individual was born in the cluster or moved to it duriadife. It is again quite likely

that composers who moved to the geographic cluster have experienced very different location
benefits at the new destination than the local artist. This could be attributable to, for example, the
diverse background and exjence of the migrant composer. | analyse this possibility by excluding
from the full sample composers who were born in one of the geographic clusters afalysed.

31 This finding is consistent with previous research. For exaaddinger (2010ktudies peer effects among
university scientistand finds greatest clusteriegternalities for students in top 10 departments

32 Note that all of the excluded composers have alsent the longest part of theivork lives in the geographic
cluster (i.ein their birth locations).
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In column (5) of Table 6, | first drop ten composers who were born in Paris-asithratethe
parameters based on 106 artists who, if located in Paris, then only due to migration from other
places. Next, | exclude 18 composers who were born in Paris, Vienna or London and establish fo
the remaining individuals the effect of locating in anyhefthree clusters on their productivity.

The IV estimates for the migrant composers located in Paris yield markedly higher coefficients of
around 0.44, while remaining highly significant. The estimated parameters for the migrant
composers almost double size and indicate that migrant composers experienced a distinctly
higher benefit due to the positive externalities associated with locating in Paris. No such
difference can be observed if Vienna and London are further introduced into the analysis. This
could be attributed to the previously described remarkable immobility of the Parisian composers.
Out of the 10 artists born in Paris, three never left the city and the remaining spend on average
less than 2 years outside the French metropolis. | conclugeoigraphic clusters top composers

were greater beneficiaries than the average artist. Furthermore, some amount of travel or
SELRadaNBE (2 RAFTFSNByild 662N)] SyodaANRyYSyida 4&as
productivity.

5.2. Robustness analysis

In the Dllowing, | report a large number of tests that indicate that the findings are very robust.
The results are presented in Table 7. First, | include an additional indicator function controlling
whether any parent of the composer was engaged in a music deéattivity. Given that the
source of the data sef the Grove Music Dictionaryrecords musigelated engagements of the
parents only if they are of considerable quality and importance, the variable should serve as a
322R LINRPEé 27F 02 MeasSuitdde preseatdddnt doluni (2) 6f fTable 7
(column (1) reports the baseline results). The estimated coefficients are now marginally smaller,
but remain very precis&.This indicates that the presence of parental musiated background
hasbeer2 ¥ a2YS o0SYySTFAG (2 O2YLIRASNBQ LINBRAzOUA DA
F2N) OKSANI NBftAFoAftAGE@d S5dzZNAYy3I O2YLIRASNRQ Ydz
formal studies in conservatoires, relevant personal ties were tikdlgve been established. It is
GKSNBEF2NE Ll2aaAroftS (KFG AYRAQGARdzZ f aQreléddddza G S
education time. | hence introduce further controls for the duration of musical education as
recorded in Grove (2009). The poistimates, reported in column (3), provide further support for

the robustness of the main findingélt is encouraging that the results remain consistent even if
these powerful individual controls (parental music background and duration of music education)
are introduced.

LG Aa LlaaAirofsS (GKIFIG 3IS23INILKAO RAalGlIYyOS oS
approximates not only the travel cost, but reflects also to some extent institutional arrangements
of the country of origin. If this wasthe @& GKS RA&dlFyOS YAIKG AYLN
not only through the incidence of clustering but also through some other channel such as, for
example, better music education. In order to investigate such possibility a comprehensive set of
21 indicator functions for each of the recorded nationalities is included. The estimation is
presented in column (4). The point estimates are found to be consistent in sign and satisfactory in
significance with the baseline specification. The coefficients howeveraiecsomewhat in size.

This could be attributable either to unobserved international differences or to the decreased

33 The estimated coefficients on parental musackground is equal to 0.1p-¢aluebelow 0.01) for Paris and 0.Jg (
value below 0.01) for all three clusters.

34 The estimated coefficients on music related education time isleéguta02 p-valuebelow 0.01) for Paris and 0.02
(p-value below 0.01) for all three clusters.
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performance of the instrumental variable (after including controls for nationality, the birtlgplace
cluster distance loses some of its psean). These results might hence point at the presence of
some degree of heterogeneity between nationalities. It is however important to note that the
point estimates on the clustering effect passes this test and provides further support for the
existenceof benefits associated with geographic clustefig.

hyS YI& g2NNE GKFIG &a2YS 2F (GKS O2YLRaSNEQ ¢
exchange with other artists was not possible due to time constraints. In such cases, the estimated
coefficientsmight be biased. | therefore #&stimate the regressions omitting the observations in
which composers remained in the cluster less than 1 3feHne results which are reported in
column (5) hardly change.

A related concern is that while only 18 composeese born in any of the three geographic
clusters, markedly more died in Paris (30 composer deaths), Vienna (8) or London (7), and the
death year of each individual was not a full year of creative work, unless the death occurred on
the last day of Decembavhich is very unlikely. | analyse this issue by estimating the regressions
after the death year has been excluded from the analysis. The coefficients reported in column (6)
are estimated with high precision and remain positive. Encouragingly, the reaultde
reaffirmed.

Another worry is that composers might have visited not only the geographic cluster but also a
different location in a given year. This could bias the clustering effect due to the externalities
associated with the other location. | invigste this concern by restimating the regressions after
excluding observations for years in which a composer has visited more than one location. Again,
the results, as reported in column (7), are very consistent. It is possible that the incidence of war
influences the productivity of a creative individual. Borowiecki (2011) demonstrates that historical
g1 NE KIR I KSGSNR3ISYyS2dza AYLI OG0 2y Of  aaAolf
type of war, military conflict might have had a positive oregative effect. As the analysis is
conducted for a very long time period during which a number of wars occurred, | address this
concern by reestimating the regressions while focusing only on years with no major exogenous
shocks, such as war or epidenmit3he IV results, as presented in column (8), indicate that the
results are not driven by any exogenous disruptions.

Given the statistical explanatory power of the endogenous variables, it is quite unlikely that any
meaningful bias arises from the facattihe instrumental variable is tirievariant. Nevertheless,

| investigate empirically this concern by employing instead awangng instrumental variable

that would allow to model dynamic location choice. This is achieved in two ways. First, 1 interac
the birthplaceOf dza G SNJ RA &G yOS gAGK O2YLIZASNERQ | 3So
little economic meaning, in a statistical sense, it is a variable that is botkvanyiag and
SE23S8y2dza (2 O2YLRZaSNBEQ emdedduirgosel Sgdend M Sbgaid 8n A &
interaction term between birthplaceluster distance and the incidence of instate conflict.

2 NJ A&d | NHdzZrote I FFOG2NJ RSGSNXYAYAYy3I LIS2LI S
posits that during intratate wars the aggregate number of composers in a country decreases by

35 The results are robust to several other related tés#s have been conducted (e subsampling by the nationality;
not reported).

36 Note that while Grove (9) includes very detailedformation on composetravels, the data is very often
available only on annual basis.

37| exclude the years in which any of the followingfiicts or epidemics occurrethe French Revolution (1789
1799), Napoleogi Wars (179¢1815), the cholerautbreak in 1832 and 1849, the war on Prug$i&v(;1871) and
both World Warg1914;1918 and 19381944). | find consistent resulttsa after excluding only singdservations
for composers who were located in @en year in a coungrthat wasengaged in war or in a region affected by the
epidemicoutbreaks. | report the resultsly for the stronger test.
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around 11% (a decrease is also associated with international continental wars, however the effect
is of a lower magnitude). Using the Correlates of War database (Sarkees, 2000) | robtain a
indicator function that identifies the countries that have been involved in a civil war in a particular
year. Employing the war dummy in connection with the geographic birtlqolasger distance
provides thus an alternative timarying identificationtsategy.

The results from the firsttage specification are reported in columns (1) and (3) of Table A3, using
either of the timevarying instrumental variables. The point estimates of the interaction terms are
highly significant and deliver a sufficigritigh Craggdonald eigenvalue statistic. Columns (3) and

(4) summarise the coefficients for the endogenised location variables. The results imply a positive
YR &A3IYAFAOLIYG Oldzalf SFFSOG 2F t20FGAy3a A
productivity. The IV parameters are comparable in size with the coefficients from the main model.
This constitutes meaningful support for the robustness of the identification strategy.

A further concern deals with the external validity of the selected Earipe analysis is conducted

at composetyear level and | estimate the impact of locating in a city with a high geographic
concentration of composers (i.e. in a geographic cluster) on their productivity levels. In the
clusters analysed, apart from promimeomposers (for only which data is available) many other
composers, whose life accomplishments were not great enough to be listed in music dictionaries,
were located. It is also likely that composers encompassed in the analysis interacted with other
not-listed artists. By establishing the impact of locating in a geographic cluster, | therefore also
account for the benefit due to interactions with all other creative individuals located in the cluster
location. In result, the proposed identification stratemitigates some of the nemndom
extreme sample selection biés.

5.3. Large city and historical cluster effects

It is possible that composers benefited in geographic clusters not only due to the concentration of
other artists (e.g. due to knowledge bpiers), but also due to some large city specific factors. In

fI NBS OAdGASa 2yS YAIKG SELISOG KAIKSNI RSYI YR
infrastructure or easier access to related industries (e.g. sheet music publishers). All suity large
FYSYAGASE O2NNBt IS adNRy3Ite gAGK O2YLIRASNEC
2T GKS SaGAYIFIGSR OfdzadSN) STFFSOGa YAIaKG yz2i
clustering intensity. Nonetheless, | address this ieguenning two falsification tests.

CANBGE L SadAYIFdS K2g O2YLRASNARAQ LINRPRAzOUA DA
cities that were not clusters for classical music. For this exercise, | select all cities that had in 175C
a population siz of at least 100 thousand (as recorded in Mitchell, 1975) and were not a common
destination for classical composers. | identify eight -claster large cities: Amsterdam,
Copenhagen, Hamburg, Madrid, Milan, Naples, Palermo and VeAitalogous to the mvious
methodological approach, | instrument for the incidence of locating in any of those cities with
RAaGlIyOSa o0SGsSSy O02YLIRaSNEQ oANIKLIE FOS I yR
productivity gains. It is econometrically a very diffitask, as | focus on variables with very few

38 An alternative way of estimating clusteringnbéits would be to estimate thtal number of composers in each
location andteest- 6 f A a K A& A Yhddaxtivity2Tyie pBlemlddsinGWwith uch itikration strategy
is that thedistribution of norprominent composers is not cleaonsider, for example, uniquerk-location choices
due to individual specific asonge.g. Frederic Chopin akorge Sand stay in Majorca in 183839).

3% The average composer worked in any of theigit cities around 0.54 yeafstandard deviation 1.64) during his
life. The large nogluster locations were visiteon average by 4.75 cqosers (standard deviatiod.5). Mitchell
(1975) lists sifurther cities with population size above 100 thousam 1750 (i.e. London, MoscoRaris, Rome, St.
Petersburg and Vienna). Those cities are however not included iplabebo test as they haveeen important
locations for classical music.
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non-zero observations and hence extremely little variation. | therefore aggregate all large non
cluster cities and store them under one variable (nluster large city).

Second, | investigate the impacti@tating in cities that have been geographic clusters in the past,
but lost its importance in the studied period. Such locations are most likely to own good cultural
infrastructure and have superior institutional arrangements, however do not have anyamore
substantial share of classical composers. The focus of this test is directed at Italian cities which
were the most important places for classical music, both in terms of birth locations and
destinations, during the 15and 16" centuries (see Borowiedkiy R h Q1 | 3y HAMHO

Table 8
Placebo tests: Large dties and historical dusters. (Dependent variable: composer’s
output.)
(1) (2) (3) (4)
OLs v OLS v
Large non-duster cities -00497 -0354"""
(00675) (0.130)
Historical [talian clusters -0.0864 0468
(0.0664) (0.176)
Composer-age controls Yes Yes Yes Yes
Decade controls Yes Yes Yes Yes
Observations 4963 4963 4963 48663
R-squared 0.096 0093 0.097 0.091
Cragg-Donald EV statistic 231 17.5

Note: Standard errors are reported in parentheses. Composer-specific age time
trend (estimated with a quadratic polynomial) and time controls {(estimated with
an indicator fundion that is equal to one for each decade) are not reported. The
‘Large non-duster cities' variable aggregates the observations for Amsterdam,
Copenhagen, Hamburg, Madrid, Milan, Naples, Palermo and Venice. The Historical
Italian clusters® variable aggregates the observations for Bologna, Florence, Milan,
Naples, Rome and Venice'. As instrumental variables the respective logged distance
terms between composers' birthplace and each city is employed.

* Estimates that are significantly different from zero at 9% confidence.

** Estimates that are significantly different from zero at 95% confidence.
" Estimates that are significantly different from zero at 99% confidence.

During the Renaissance, classical music achieved in Italy new heights of cultural respectability anc
contributed to a remarkable development of music production in the centuries to come across
Europe. Music education has been ingibnalised and was based in the newly founded music
conservatories (e.g. Santa Maria di Loreto in Naples in 1537). Relevant supply industries, such a
manufacturing of music instruments, have seen significant inventions. Those improvements
contributed toil KS RS @St 2LIYSyd 2F LGlFIfeQa OAz2fAyaz @
reputation and characteristics into modern days (e.g. produce by Stradivari, based in proximity of
Milan). Technological developments occurred also in construction ofingsijdvhich became
greater in size and superior in resonance (e.g. Basilica of Saint Mark in Venice or the opera house
La Scala in Milan). All those developments in musical education, music instrument production or
relevant architecture contributed to thdevelopment of outstanding cultural infrastructure in
Italy. It is also very likely that those amenities persisted over the following centuries, even if Italy
ceased to be a major destination for classical composers. In fact, Italian music education,
instruments produced in Italy or architecture of Italian opera houses and concert halls is viewed
even nowadays to possess exceptional merit. For this reason | select all cities that are listed by
2NRGgASOLA YR hQl 3Ly 6HnaHmusiclddingkne L3shndilbty & €
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centuries. Those cities include Bologna, Florence, Milan, Naples, Rome and*™éging.
3S23aANI LIKAO RAAGlIYyOSa 060SiGsSSy O2YLIASNARAQ OA
instrument for the incidence of locatingtimem.

Table 8 presents the estimations for both falsification tests. Columns (1) and (2) report the OLS
and IV parameters for all eight large rduster cities, whereas columns (3) and (4) present the
findings for six Italian historical clusters. The ltesare striking: in both specifications the IV

LI N} YSGSNAR GdzNy (G2 oS yS3ardAgSs fFNHS FyR KA
occurred if they located in a large city that was not an important destination for the profession or
in a cly that has been a geographic cluster in the past. This evidence points at the unique
productivity enhancing role of contemporaneous classical music clusters. Productivity benefits are
experienced perhaps less due to higher demand or better culturaltmiciige but rather due to

the presence of other composers, which presumably allows for knowledgevepd| input
sharing, labour market pooling and other similar benefits.

40 Qut of all composers who are listed in the Grbigtionary and were born in an§ those six locations around 57%
were born before I50. Whereas, the average binthte of Grove listed composers born befdrgs0, is equal to
around 26%.
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Table 9
Composers' lifetime accomplishments. {Dependent vanable: Murray's Index Score.)
Full sample Full sample Full sample Full sample
(1) 2} (3} (4
OLS v oLs IV
M Cluster (Paris)
Total dme spent in cluster (in years) —0.0838 0239"
(00677) (0.127)
Primary destination {binary} —4.408 9521"
(3.190) (4557}
Life duration controls Yes Yes Yos Yis
Birth cohort controls Yes Yes Yes Yes
Composers 116 116 116 116
Observations 116 116 116 116
F-squared 0157 0027 0161 0030
Cragg-Donald EV statistic 388 343
B: Clusber (Vienna)
Total Hime spent in Cluster {in years) 0.600 146977
(0309) (0.491)
Primary destination {binary} 204577 383477
(7.141) (10,75}
Life duration controls Yes Yes Yis Yis
Time controls Yes Yes Yes Yes
Composers 116 116 116G 116
Observations 116 116 116 116
R-squared 0245 o441 0279 0174
Cragg-Donald EV statistic 118 283
C: Cluster (London)
Taotal Bime spent in cluster (in years) —0.a24 0563°
(00677) (0315)
Primary destination {binary ) —54657 24 69"
(2512) (14.31}
Life duration controls Yes Yes Yes Yis
Hirth cohort controls Yes Yes Yes Yoes
Composers 116 116 116G 116
Observations 116 116 116 116
R-squared 0.153 - 0154 -
Cragg-Donald EV statistic 227 165
Naote: Standard errors are reported in parentheses. The incidence of clustering is estimated with birthplace —cluster distance. The life duration controls are estimated with a
quadrate polynomial {not reported) Time controls are estimated with an indicator function that is equal to one if composers birth occurred in a given half century (not
reported ).
° Estimates that are significantly different from zero at 90% confidence.
°" Estimates that are significantly different from zero at 95% confidence.
°* Estimates that are significantly different from zero at 99% confidence.

5.4. Alternative productivity measure

One might criticize the shortcomings of the output variable. The number of written important
O2YLRaAlGAz2ya R2Sa yz2i0 F002dzyd F2NJ Orelafdd2 4 SN
engagements such as teaching or performing. This might be especially thercasmposers
located in geographic clusters, as in those locations other engagements might have been
particularly attractive and good available, leading to higher opportunity costs of composing. In this
section | investigate this possibility and emplop &2 I RSNJ YSI| adzNE 2F O2
productivity.

adzNN} 8038 LYRSE {O0O2NB o6aL{0 A& (G(KS ONRI RSa
achievements. Murray (2003) conducted a vast survey of outstanding classical composers
employing a wide selection ofiternational references and based on the amount of space
allocated to each composer in the reference works he calculates the MIS. The index is normalised
on a scale between 1 and 100.

The MIS is a timB Y @F NA L yG YSIFada2NE 2F 02 YitgZhanseNdwe) f A
NPodzatySaa GSad Aa O2yRdzOGSR F2NJ O2YLIRASNRQ
establishing the relationship between geographic clustering and composers overall lifetime
productivity, measured with the MIS. For this reab@nopose two ways to capture geographic
clustering. First, | measure the total mustated working time that a composer spent in a cluster
location. Second, | use a binary indicator with the value one if a geographic cluster was
02 YL} a SNDa sWhhatibry i.egfzhidromposSer has spent the longest part of his musical
career in the cluster. In order to deal with varying longevities and to allow for a typical concave
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ageproductivity profile a quadratic life duration polynomial is introduced.théuarcontrol for

time trends by including indicator functions for each of the threedwifury birth cohortg'?

Table 9 reports the OLS estimates (columns (1) and (3)) and the IV results (columns (2) and (4))
The correlation coefficients for Paris anchdon are negative, albeit often not significant. For
Vienna | find positive and significant OLS estimates. The IV parameters are always positive an
statistically significant. Furthermore, the regressions yield always markedly higher IV estimates
than thecorresponding OLS coefficients. An additional year the composer spent in Paris resulted
in a 0.24 point increase of his MIS and the choice of the French capital as the primary work
RSAGAYIlI GA2Y NBadzZ GSR Ay | YI N] F& VianfaO Ndain&hé 2 F
highest and most precise IV results, presumably because of the intense concentration of top
O2YLRaSNE Ay GKS 1 dzZadNARILY OFLAGEFEE 6aSS hQll
findings are confirmed. The employment of aNE RAFFSNBY G YSI adz2NB ¥
accomplishments and a different methodological approach (lifetime analysis instead of annual)
does not alter the conclusions from the previous analyses.

6. Conclusion

This study addresses an important methodadal problem that lies at the core of empirical
literature on the positive externalities associated with geographic clusters. | attempt to overcome
potential heterogeneity bias and endogeneity of clustering issues by using a unique data set for
116 impotant classical composers born between 1750 and 1899. The research design enables use
2F SE23Sy2dzA RA&GlIyOSa o6S036SSy SIOK 0O2YLRA
instrumental variables for the incidence of locating in a geographic clusterthdincomposers

who worked in a cluster benefited significantly in terms of written compositions and have been
creating around one additional work every 3 years. The location benefit is even greater for top
composers, which is in accordance with previouseaech, whereas no such benefits can be
consistently found for lowenranked artists. Migrant composers have been more productive if they
moved to Paris, where the resident artists hardly ever left the cluster. This implies that some
degree of mobility mighbe also of benefit to productivity outcomes. Individuals with a different
background and diverse experience who moved towards a geographic cluster were possibly able
to benefit more from the positive externalities of geographic clustering. All theseqbinoty
benefits originate in locations where other classical composers are present, as opposed to, in large
cities or in historical clusters with eventually more wealth and better cultural infrastructure, but
no fellow composers. Finally, this study pedv Sa |y |yl fe&ara 2F 02Y
accomplishments and provides some indication that the positive agglomeration externalities
disclosed might benefit over long periods.

The insights provided in this article are quite different from a receihiemtial article by
Waldinger (2012), who investigated peer effects among university scientist during the 20th
century and did not find any evidence for this. The difference arising could be caused by the
specific nature of the profession of classical posers, in particular, by the winnke-all type

of economy. Arguably scientists have been also competing for publications in academic journals,
nonetheless classical composers were presumably exposed to far greater rivalry and have been
challenged to otcompete the adversary, as only one composer could have his works performed
in the concert hall or opera house. Thus the importance to write not good, but better works than
the peer seems to be of considerable importance in classical music. Furtherneliectiral

“1 The estimated equation is given BtST 1% »(Geographic cluste® s(Life durationlp 1 n 6 [ A PHFR dzNI G A
M j(Birth cohorf)b .
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exchange has been much easier between scientists (even in theedfury), when ideas or
knowledge could be diffused by the means of correspondence or through field journals. In the
case of classical composers such interaction was mostlyossibfe and personal exchange has
been crucial: one needed, for example, to listen to the work of the other composer in order to be
able to comment on or to learn from it.

This study does not come without limitations. The evidence gathered supports skenesiof

strong benefits associated with geographic clustering. It is however out of the scope of this
research to relate the clustering effects to any particular factor. It remains therefore undisclosed
whether the benefits are attributable and to whattent to determinants such as knowledge spill
overs, input sharing, labour market pooling or demand link&gasithermore, given the limited
nature of the data used, the results are only suggestive. Finally, it must be noted that any
generalization fromHis analysis which is based on a quite peculiar sample of classical composers
in a historical time period is rather difficult. It is nonetheless likely that similar benefits were
experienced by other creative individuals in history and perhaps are eveadaysv
Contemporary composers, artists or maybe even entrepreneurs might experience comparable
productivity gains.

Despite the shortcomings, the insights provided in this article are of relevance not only to
research in urban economics (spatial densitga@$) and labour economics (in particular human
capital formation theory), but also to cultural economics, as it provides the first empirical evidence
for an often posited hypothesis that artistic production causally improves in creative centres.
Given therecent rise in the importance of creative industries, which, for example, are argued to
be a determining factor of future growth in Europe (European Commission, 2012) or developing
countries (UNCTAD, 2010), this contribution seems particularly relevanipesvides strong
support to the idea of creating and fostering creative clusters. It should be further noted that this
research is also of relevance to the economic history literature. In particular, it shows the
importance of geographic settings intbrscal time periods: once a composer was born, the main
work location and also the duration of stay in the future work location is hugely influenced by the
geography of his birth. This is supposedly much less so nowadays, in a world where any type of
migration is cheaper and more common.

If one believes in the generality of the results from this research, policy implication can be derived
for authorities responsible for developing geographic clusters, such as special economic zones.
Since the location befits stem primarily from interactions with other clustering agents,
authorities should foster platforms that enable or facilitate such interactions. Furthermore, if the
main beneficiaries of locating in clusters are individuals (or firms) coming froichectis region,

it may be possible to generate mutual gains by fostering cooperation between existing clusters.
One example would be exchange programmes that enable individuals to switch between clusters;
or programmes that facilitate firms to launch brhes in other geographic clusters. These
prescriptions are offered with the cautionary note that further research is urgently needed to
shed light upon the optimal size and concentration rate of geographic clusters.
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Appendix A

Table A1
Clustering and parental background
Dependent variable: Locating in cluster Birthplace-
cluster
distance
Full Full Composers with any family member  Composers with no family member Full sample
sample sample engaged in any music-related activity  engaged in any music-related activity
(1) 2) 3) (4) (5)
A Cluster {Paris)
Birthplace-Paris distance 0116”7 0016 —pazg™
(0.00874)  (D.00535) (0.0148)
Father engaged in any music- —00621 —-0.0356 0229
related activity (0L0528) (00321) (0375}
Mother engaged in any music- 0L66™ 00705 -0.825
related activity (0LO799) (0.0470) (0,790}
Any other family member engaged —D0617 00727 —0.054
in any music-related activity (DLOS00) (D0524) (0200}
Observations 4963 4963 N3 1790 4963
H-squared o3z 0287 0324 0217 0,034
B: Cluster (Vienna)
Birthplace-Vienna distance —00830°° 003407 —0o9s™
(00324)  (00363) (0.0350)
Father engaged in any music- 00708 00347 —0.435
related actvity (0.0603) {0.0520) (0312}
Mother engaged in any music- —0.0885 -0.0370 0620
related activity (0LO788) (0.0386) (0.244)
Any other family member engaged 0461 00136 —0.392
in any music-related activity (DLO380) (00187) (0413}
Observations 4963 4963 N7z 1790 4963
R-squared os1 0295 0235 0.446 0G5S
C: Cluster { Londomn)
Birthplace-London distance —-00968 D106 -0.0915™
(00391}  (00515) (0.0325)
Father engaged in any music- OLO296 0.0205 —0.0935
related actvity (0L0306) (0.0273) (0178}
Mother engaged in any music- —0.0507 00228 0288
related actvity (0454} (0.0270) (0,290}
Any other family member engaged L0000 0.00559 —0.00431
in any music-related activity (D.0154) (0.0152) (0167}
Observations 4963 4963 3173 1790 4963
R-squared 00 0252 0206 0328 e

Note: Standard errors are clustered at the dry level and reported in parentheses. The birthplace-duster distances are measured at logs. *Father/mother jany other family
member engaged in any music-related activity' are indicator functions that take the value one if each condition is fulfilled.
= Estimates that are significantly different from zero at 90% confidence.
°" Estimates that are significantly different from 2ero at 95% confidence.
“*" Estimates that are significantly different from zero at 99% confidence.
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Table A2
Importance of geographic distance over tme.
Dependent Composer's output Variable:
Explanatory variables Entire period 1st quartle 2nd quartle 3rd quartile 4th quartile
(1762-1989) (1762-1868) (1869-1902) (1903-1928) (1929-1989)
(1) (2) (3) (4) (3)
A: Cluster (Paris)
Birthplace-Cluster distance 00848 —0.549™" -05227" —0.0559"" —00418"
(0.00452) (0.0293) (0.0229) (0.00919) (0.00513)
Observations 4963 1257 1247 1215 1244
R-squared 0L0GE6 0219 0295 0030 0,051
B: Cluster { Paris, Vienna, London)
Birthplace-Cluster distance —0.150"" —0.566" -0.705™" —0.141™" —0.09
(0.00538) (0.0314) (00232} (0.0128) (0.00635)
Observations 4963 1257 1247 1215 1244
R-squared 0135 0206 0426 gl 0.139

Note: Standard errors are reported in parentheses. The birthplace-cluster distances are measured at level and the unit is a thousand miles. The aggregated cluster distance
(Panel B) is calculated with the following formula: distance, = ¢; distanceyiongaeciume + (-6 HC 0 (distancesm pace, cuser) Where c=1 if cluster={1,2,.. ,C), 0 otherwise.

* Estimates that are significantly different from zero at 90% confidence.
* Estimates that are significanty different from zero at 95% confidence.
""" Estimates that are significantly different from zero at 99% confidence.
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